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a 
Mr. Leslie Winik and Richard Winik discuss 94 
sports-event footage with Max Rothstein (right), p 
; bility and consistency are only two factors that mate) 


Motion Picture Film ideal for use in sports x 
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' mute oe rs a Du Pont Technical Representative, Joe Dougher 
| examines footage printed on Du Pont Motion Pic 


Tee aati with Leslie Winik, President of the Winik Fils 


Pack a wallop in your footage! 


“2 Million Feet of Perfect Images a Year Wi 
Du Pont Motion Picture Film!” 


—says LESLIE WINIK, President, Winik Film Corp., New York Ci 
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-amera crew of Winik Film Corp. prepares to shoot heavyweight 
hampionship fight at Kezar Stadium, San Francisco. Thousands 
f feet of Du Pont Film are generally used for every fight. Mr. 
Vinik’s organization has developed many filming “firsts,” such 
is the slow-motion technique for sports photography and use 
f the Zoomar lens at ringside. 


“We've used Du Pont Motion Picture 
Films (negative, reversal and print stock ) 
exclusively for 17 years and find they pro- 


vide the speed, exceptional latitude and - 


minimum grain so necessary for filming 
sports events,” says Mr. Leslie Winik. 
“We're getting everything we need from 
Du Pont Type 930 and 931 Rapid Rever- 
sal Films in 16 mm., and ‘Superior’ 2 when 
we use 35 mm. 

“Much of our filming is done in Madi- 
son Square Garden, where contrasting light 
can be very troublesome. One night we 
shoot a basketball game where light is flat 
with almost no reflection from the floor. 
The next night we may shoot a hockey 
game where there’s a tremendous contrast 
between brilliantly lighted ice and dim 
light on the audience. We feel the wide 
latitude which is so necessary for our kind 
of work can only be obtained with Du Pont 
Motion Picture Films!” 


FOR MORE INFORMATION, write o 
your nearest Du Pont Sales 
(listed below) or the Du Pont é 
pany, Photo Products Departn 
Wilmington 98, Delaware. In Cam 
Du Pont Company of Canada Lim 
Toronto. 


SALES OFFICES 


ea 805 Peachtree 
gg ee 140 Feder 
Chicago 30, Ill. .......... 4560 Touhy Ave., Line 
Cleveland 14, Ohio............ 1033 Union Commertt 
OD 7, We incites 1628 Oak Lawn 
Los Angeles 38, Calif.....7051 Santa Monica & 
aw Wer 02, 0 We. cca 248 West 18th ® 
Philadelphia 2, Pa. ..............s000: 225 South 150 
Export........ Nemours Bidg., Wilmington 98, 


REG. y. s. PAT. OFF 


BETTER THINGS FOR BETTER LIVIN 
... THROUGH CHEMISTRY 


DU PONT MOTION PICTURE FILM 











































POFESSIONAL 
NOR TRIPOD 


reat tripod, the latest improved 


NIOR TRIPOD with the removable 
atented 


Always o 9 
PROFESSIONAL JU 
head, is the world’s champion, with exclusive p 


features NO other tripod can approach: 


amera attaching method with easily 


1. Simplified ¢ 
fumbling underneath camera 


accessible knob—no 


D *.* 
a platform —quick, easy, positive. 


tion Pj 
‘inik File 


, 


9, Adjustable telescoping pan handle—make __ it 


shorter or longer to suit your needs. 


4, Additional pan handle sockets for left, right or 


reverse tilt. 


er gripping area and sturdier construction of 


4, Larg 
tilt and pan locking levers. 


5. New tie-down eyelets in flange. 


k Ci You'd expect this outstanding tripod to cost a lot more 
money, but here's the big surprise —THERE is NO 
ADVANCE IN PRICE! For better, smoother, more 
efficient performance—see, test, try the improved 
PROFESSIONAL JUNIOR today. You won't want to be 


without it. 


es 






















- Professional Junior 
“" GEARED HEAD 


interchangeable with 












New Professional Junior 
BABY TRIPOD 

—for friction and geared Heads 
Has substantial shoe and spur, 


Measures from floor to flange 25” 
17” collapsed. 


Adjustable wood 


Friction Head on 
same tripod, 
extended— 
High-Hat Low Mount Available 
FRANK ¢€ ZUCKER 


x AmMeRA CQuipment 


DEPT. A-3.25 








315 West 43rd St., New York 36. NY.| 
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CONSOLIDATED 
FILM INDUSTRIES 
Hollywood: 


959 Seward St., HOllywood 9-1441 


New York: 
521 West 57th St., JUdson 6-1700 
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In This Issue 


Firminc “Tue Last Hunt”’—By Russell Harlan, A.S.C. 
“Oscar” NOMINEES FOR 1955 - - : . 
“Emmy” NomINeES FoR 1955 . . . . . . 
ArtHUR Mitier Looxs at EtectrrontcamM—By Arthur Miller, A.S.C. 
Bricutest INCANDESCENT Lamps Powerep spy Rapio IMPULSES 

By Charles Loring . - . - . . . 
“Giant” ENHANCED BY Bop, Orr-seat PHotocRapHy—By Arthur Rowan 
News Sense, Perseverance Necessary For NewsreeLtinc—By Leigh Allen 
Systematic CONTROL FOR SPECIAL EFFECTS IN 16MM PRODUCTION 


—By Herk Harvey and Charles Lacey 


AMATEUR CINEMATOGRAPHY 


PLatTteR Movies—By John R. Krhen : : . : . : 
Coincipent Sounp For Home Movies—Part 2—By James N. Whitaker 


FEATURES 


Inpustry News 

Hottywoop Butietin Boarp 

Wuat’s New 1n Eguipment, Accessories, SERVICES 
Your Questions ANSWERED BY Jackson J. Rose, A.S.C. 
PHoTocRAPHiIc ASSIGNMENTS, Fepruary 1956 


ON THE COVER 


SHOOTING A SCENE for Jackie Gleason's “The Honeymooners” TV 
film show with the DuMont Electronicam system. Gleason is first to use 
a video-film system in the production of a major TV film series. Director 
of photography is Jack Etra. Each show is photographed before a live 
audience at the Adelphi Theatre in New York. (See story beginning 
on page 154 in this issue.) 


Um YAM NNR 


AMERICAN CINEMATOGRAPHER, established 1920, is published monthly by the A. & 
C. Agency, Inc., 1782 N. Orange Dr., Hollywood 28, Calif. Entered as second class matter 
Nov. 18, 1937, at the postoffice at Los Angeles, Calif., under act of March 3, 1879. SUB- 
SCRIPTIONS: United States and Canada, $3.00 per vear; Foreign, including Pan-Americaa 
Union, $4.00 per vear. Single copies, 25 cents: back numbers, 30 cents; foreign % ‘6 
copies, 35 cents; back numbers, 40 cents. Advertising rates on application. Copyright 19 
by A. S. C. Agency, Inc. 
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JACKIE GLEASON’S “HONEYMOONERS” is filmed by Du Mont Electronicam System which incorporates an especially designed and adapted 35mm 
Mitchell movie camera. Here are Jackie Gleason and Joyce Randolph, right, peering through the camera lens at Audrey Meadows and Art Carney. 


NEW ELECTRONICAM REDUCES SHOOTING TIME 


Du Mont’s Video-Film System incorporates 
both Mitchell 35 mm film camera and TV camera 


First to use a video-film system in major TV film production is Jackie 
Gleason’s popular show “The Honeymooners:’ In going “live on film?’ Jackie 
= Gleason makes use of the new Du Mont Electronicam System, which combines 
advanced TV techniques with highest quality 35mm photography. 


Heart of the Electronicam System is a completely new type of unit, blending 
a Du Mont TV camera and a specially adapted Mitchell 35mm camera using a 
common lens system. It gives the producer full advantage of the best techniques 
of motion picture production while enjoying the time saving and broadened 
creative scope available in video’s electronic practices. Savings in shooting time 
and costs are substantial. 


The 35mm Mitchell cameras used as integral parts of the Electronicam 
System produce consistently superior black and white films, as well as color films 
Which are unequaled for uniformity of quality. Mitchel! cameras today serve not 
only in the television industry, but also are the predominant choice in the pro- 
duction of governmental, industrial, research and educational films, as well as 
being standard equipment for major studios throughout the world. =, oe 


Complete information on Mitchell cameras is available upon request on your Du Mont Electronicam pick-up; Mitchell 35 mm 
letterhead. film camera on left, TV camera on right. 


85% of professional motion pictures shown in theatres throughout the world are filmed with a Mitchell 








Scene from “The Honey- 1, 
mooners” shows Jackie Gleason 8 

and Art Carney on set before as CORPORATION 
three pick-up units of Electroni- 
cam System. Each pick-up unit has ees 666 WEST HARVARD STREET © 
both TV camera and specially GLENDALE 4.CALIFORNIA es 
designed Mitchell film camera. 













Cable Address: ‘‘MITCAMCO” 

















hand rewind negative rewind set differential rewind power rewind 

















precision film editing equipment 
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HO 2-3284 

956 NO. SEWARD ST. 
HOLLYWOOD 38 
CALIFORNIA 





synchronizer split reels film racks editing table 














vault cans swivel base tightwind film storage cabinet 


ae at better dealers everywhere 














* Based on recent ARB Audi- 
ence Composition Studies of 
Network Situation Comedies. 
1. I Love Lucy 
2. Honeymooners... .34.2 
3. December Bride. . . 32.7 
4. Our Miss Brooks. . . 29.3 
5. Burns & Allen 28.5 
6. Life of Riley 26.2 
7. Make Room 

For Daddy 21.9 
8. Bob Cummings. . . . 20.9 
9. Meet Millie 


WHY ’ 4 OUT fe} 3 THE Le) 10. Father Knows Best. 19.6 





TOP-RANKING* TV SHOWS 


IN AMERICA USE 





LIGHTING AND 
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REASON: The new J. G. McAlister Dual Steer- 
ing Crab Dolly is the one and only completely 
maneuverable camera dolly today. Just intro- 
duced, it already ranks among the five most 
valuable technical contributions to modern film 
production. It reduces set-up time, enables a 
-—. director to introduce a wider variety of cine- 

REASON: Only J. G. McAlister : matic effects and, at the same time, cut his 

equipment embodies all that is allotted shooting schedule. For complete details, 

new today in the lighting field. In write for free booklet. 

spot equipment, for example, only 

McAlister combines these three 

important advantages: (1) Perma- 

Lock Mirror for positive mirror 

alignment; (2) Lifetime Beam Pilots 

to guarantee flare-free, spill-proof 

lighting; (3) Convenient, Easy- 

Action focus controls both front 

and rear. 





A 


The newest, most advanced lighting 


and production equipment is made by 





on Coes ow. @ © os oe oe & ot or 
NEW! Colorful, catalog-brochure, “New Dimensions les & renta 
in Controlled Studio Lighting’ 
NEW! 16 page booklet describes Crab Dolly operation 
in detail. For free copies, write today. 














over an 
animation 
problem? 
leading studios rely on OXBERRY 


equipment to save time, cut production costs 


a 
t OXBERRY STAND AND COMPOUND. Precision in 


animation controls with dramatic flexibility and maximum 
accuracy. Also may be made electrical with three motors 
controlling co-ordination of vertical, east-west and north- 
south relationships. Achieves “live action zooms,” utilizes 
rulti-plane techniques for spectacular screen effects. 


NEW OXBERRY OPTICAL STEP PRINTER. COM- 
BINATION 35mm-l6mm PRINTER with only one projec- 
tion head and one camera. Contains four 1,000 ft. chambers 
on projection head. Optical precision for the special effects 
and projection printing requirements of all film makers. 
Produce accurate blow-ups, reductions, skip framings, 
push offs and traveling mats. Anamorphic lens and other 
processes adapted by special order. 


NEW OXBERRY COMBINATION 35mm-l6mm 
PROCESS CAMERA. Specifically designed for use with 
animation stands and optical printers. Automatic dissolve 
from 8 to 80 frames and many other innovations. 


ENGINEERED TO MEET EXACTING STANDARDS REQUIRED BY FILM PRODUCERS 


Prompt delivery assured on all items including registration devices, pegs, punches and other accessories. 
Write or phone today for catalog to 


the ANIMATION EQUIPMENT CORP. DEPT.00, 38 Hudson Street, New Rochelle, N.Y., NEw Rochelle 6-8138 
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if A Man Builds A Better Mousetrap... 


And if he will advertise it in American 
Cinematographer, customers will beat a path 
to his door. Cinekad Engineering Co. designs 
and builds popular production equipment for 
the professional, like the Cinekad Collapsible 
Dolly pictured at left. Advertising such prod- 
ucts in AMERICAN CINEMATOGRAPHER 
has created an unprecedented demand. 


If vou have a product or service to sell 
producers of motion pictures, AMERICAN 
CINEMATOGRAPHER can do the same for 


you. Fer information and space rates, write to 


Advertising Department 


AMERICAN CINEMATOGRAPHER 
1782 No. Orange Drive ® Hollywood 28, Calif. 
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For the second consecutive 
Consolidated Film Industries Won 
clean sweep of first place honors jy 


| laboratory category of Billboard's 


nual TV Film Service Awards. CFI 
plicated its showing of last year by 
ing named first in quality, firg ; 
speed and first in economy among | 
nation’s film processing labs. 

Consolidated recently opened a br 
new million-dollar processing plan | 
New York to help handle the groyi 
need of film laboratory facilities on 
east coast. 


* 


A major advancement in magne 
recording was demonstrated before { 
Audio Engineering Society in Los: 
geles recently when William V, S, 
cil, president of Stancil-Hoffman (Cy 
poration, unveiled his company’s 
printed circuit completely transistorix 
recording and playback amplifiers, 
amplifiers, three in all, printed on fibr 
glass cards, are approximately 2” x( 
in size. In all, 12 transitors are used 

The amplifiers have an amplificatia 
range up to 90 db, yet weigh but 
ounces and require less than 1/10 
power of an ordinary radio set pil 
lamp to operate. 


Movielab Film Laboratories, \ 
York City, recently became the first fi 
processor in the east to demonstrd 
closed TV circuit screenings. 

For the first time, east coast filmp 
ducers and technicians can now ¥ 
film results from their own offices # 
studios almost as quickly as film com 
out of Movielab’s laboratory. 


* 


A display of the latest developme 
in professional equipment for mo 
picture production, never before as 
bled under one roof, has been a 
by the Society of Motion Picture 
Television Engineers to be held ine 
junction with the Society’s 79th 
annual convention at the New 
Statler, April 30 to May 4. 

Display will include film proce 
and editing machines, motion pit 
and high-speed cameras, lenses, # 
and animation equipment, and 
cameras and projectors. 

The Association of Cinema 
tories will also meet in New Y 
ing SMPTE convention week. 








Maurice L. lewy 


bysree! Cameraman of the Vear.. 


films top IV News with 
AURICON V6mm Sound-On-film Camera! 





tL Levy, NBC-TV’s Ace Cameraman recently named “Newsreel Cameraman 
Year” is one of the many top newsmen who shoot award-winning films with 
gmmon 16mm Sound-On-Film Cameras. 


f to provide the public with up-to-the-minute coverage of the news, Mr. Levy 
mame Texas and the entire Southwest in a radio-equipped plane. Wherever fire, 
| or tomado strikes, Levy’s Auricon Sound Camera films the news as it happens! 


S another example of how Auricon 16mm Sound-On-Film Cameras are being 
to produce Television Newsreels, as well as Film Commercials, Dramatic 
S and local Candid-Camera programming with speed and dependability. 





n Cameras are sold with a 30-day money-back guarantee. You must be 


ee 
@ Airplane phote (at top) shows Maurice L. Levy, NBC-TV's Ace 
Cameraman with his Auricon “Cine-Voice” 16mm Sound-On-Film 
P ’ Camera. Pilot Jukus Hudson (Center), and Sound Man Tom 
* Write for free illustrated Journeay complete the high-flying Newsreel Crew. 
. Photo (above) shows Maurice L. Levy with Auricon “Cine-Voice” 
Auricon Catalog. wae which helped him win top award in Annual National Press 


Photographers Association Competition, and 
title of “Newsree!l Cameraman of the Year!” 


a) 
AURICON 
A PRODUCT OF pie 
BERNDT-BACH, INC. 00 (32 


Holl 


[Alay Lime 
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$695.00 $1497.00 $4652.15 
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_ MANUFACTURERS OF SOUND-ON-FILM RECORDING EQUIPMENT SINCE 1931. 











Hollywood 


Bulletin 


Board 











THE ASC’s February monthly dinner-meeting was marked by the in 
greatest attendance ever recorded for a Society meeting. Part of the 
record-breaking crowd is pictured above as it listens to talk by 
William J. German, honored guest, who is glancing at his notes, 


BENJAMIN BERG demonstrated the new Eclair Cameblimp for the 
Camerette camera, which he distributes in the U.S. In photo above, 
he explains some of the fine points of equipment to Dan Clark, 
while Winton Hoch and Stanley Horsley discuss equipment in back- 


For the first time, since the inaugu- 
ration of the Golden Globe Awards by 
the Hollywood Foreign Press Associa- 
tion, no awards for achievement in 
cinematography were made this year. 
According to a HFPA spokesman, de- 
cision followed inability of committee to 
arrive at clear cut decision. The award 
is not to be permanently eliminated 
however. and will be resumed in 1957. 

eee 

American Society of Cinematogra- 
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center photo, 


phers recently admitted to Active Mem- 
bership the following Hollywood cam- 
eramen: Carl Berger, Clark Ramsey, 
Ellis Thackery, and John MacBurnie. 
Admitted to Associate Membership were 
Dennis Godfrey, of the W. J. German 
Hollywood office, and G. Carleton Hunt 
of General Film Laboratories, Holly- 
wood. 
eee 
Frederick Gately, A.S.C., last month, 


was signed to photograph the first in a 


e Marcu, 1956 


following 
Clarke. Eastman Kodak's Emery Huse (right) spoke briefly aboy 
latest developments of the new Plus-X film, preceding the screening 
of a demonstration reel. 


Pa maa’ 
sd 
bo 


ae in 7 


introduction by chairman Charles 6 


ground. Vaughn Shaner (right photo) of Eastman Kodak, spoke ® 
ASC members on some of the fundamental aspects of Eastmon 
Color negative and print film, which was illustrated by slides. For 
mer Society president Charles G. Clarke chairmanned the meeting. 


series of new half-hour television fi 


featuring Barbara Stanwyck, product 


by Jack Denove at Keywest Stud 
Hollywood. 
ece 
W. J. German, president of the 
bearing his name and an Hone 
Member of the American Socitlf 
Cinematographers, has been m™ 
chairman of the motion picture ™ 
try’s campaign for the 1956 
(Continued on Page 138) 
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CAMERA EQUIPMENT — 


Where the Pros go for 
the World’s Finest TV and 


Motion Picture Equipment 


| Conversion of 100 ft. ee - 4 wie ko ; 
B AURICON CINE VOICE baci SN . New SPECTRA 
| to 1200 ft. capacity. Bic oy %  3-colorr METER 


orque motor for magazine takeup. This precision con- . 
mits attachment of 400 ft. magazine (11 min. running So — ' a ee 
200 ft. magazine (33 min. running time). Also provides for tSpiae ts Be sep. serie all light sources 
of Veeder footage counter. We can convert your present Se. Gia including dayli " ea 
e or supply you with unit already converted for use with hy ag the acumaeiaaaia —ieainian 
agazines. Conversion-less magazines $450.00 “= oF of all 3 primary colors in the 
met-type Viewfinder with parallax adjustment installed for @ —  . light source, and indicates 
fional charge. the filters needed for positive 
color correction. Product of 
Photo Research Corporation. 


With case and strap $305.00 
With Kelvin scale $325.00 


3-wheel portable 750-2000-5000 Watt 
LLAPSIBLE DOLLY CONE LIGHTS 
~s with BALANCED TV Head. Also Most versatile shadowless Adjustable Collapsible 
tofessional Junior and most stand- floodlight you can buy. Used ALUMINUM TRIANGLE 


seta You can't beat it for light- extensively by film studios. 
conventence. $300.00 750W-$75. 2000W-$110. Insures rigid positioning of tripod legs. 
5000W-$175.00.Less stand. Prevents slipping and damage to floors. 
Model C (illustrated) $32.50 


ALES - SERVICE - RENTALS Model B (less clamps) $26.50 


m Lenses in 16mm C mount. 18.5mm (extreme wide angle-fiat field) bag: eo at > 4 


' s ilable j ; 2 
AS 6 AITIERA Sell IPMENT 0. 


® and Hollywood Film Company cutting room equipment. 


~ 4 & B&H. Hot Splicers. *DOLLIES—Bardwell-McAlister, Mole 
son, Century and Colortran Lighting Equipment. 
Co : A-3-23 315 W. 43rd St., New York 36, N.Y. Be 
mplete line of 16mm and 35mm Cameras 











ONE CAMERA 


16mm or 35mm 
in 10 SECONDS! 


amerette i. 


Reflex Motion Picture Camera 


The perfect camera for the motion picture film | 
moker working in both 16mm or 35mm color 


er black and white. 


LOOK AT THESE ADVANTAGES— 


@ The same lenses, same motor drives, same | 


sound blimp and accessory equipment used 


for both 16mm or 35mm — to convert simply 


change the magazine. 

Precise rugged movement 
Reflex viewing 

200 degree adjustable shutter 


Divergent three lens turret 


Automatic film gate 400’ magazines 16 or | 


35mm — the 
modate daylight spools as well as standard 
core load. 


16mm magazine will accom- 


Light 14 pounds with 3 
lenses, 400’ magazine, and 6/8 volt motor. 


weight — only 


Write for brochure 

















\ ~ /amerette 


patents coutant-mathot 
Manufactured by Ets. Cine. Eclair, Paris 


315 West 43rd Street, New York 36, N.Y. 
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VHAT’S NEV 


... in equipment, accessories, servic, 


Anamorphic Lens 


The Pictorial Company, 2910 Broad 
Street, New Castle, Indiana, announces 
a combination 35mm/1l6mm_ anamor- 
phic lens that can be used for both tak- 
ing and projection. Lens is said to be 
entirely compatible with CinemaScope, 
and excellent for both color or black- 
and-white films. 

It is small, light in weight, and fast- 
ens to the camera lens by means of an 
adapter. The lens may also be used with 
are light 16mm projectors, is 314” in 
length, and 214” at extreme diameter. 
Of fixed-focus type, focusing is done in 
the camera lens in photography. 


Tewe-Motivefinder 


Ponder & Best, 814 No. Cole Avenue, 
Hollywood, Calif. announce their ap- 
pointment as distributors of the Tewe- 
Motivefinder, an optical device for use 
by cinematographers for visualizing 


scene and picture perspective. The find- 
er provides the constant and correct 
proportions in accord with the corre- 
sponding focal length of lens used on 
camera. Even before setting up the cam- 
era, it is possible to determine the prop- 
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er lens to use for a given distant gy 
out of doors. 

List price of Tewe-Motivefinder ; 
$39.50, which includes flexible met 
neck chain and leather case. 


Camera Lens Speed Increased 
Bell & Howell Company, Chicago [], 
announces a new model 8mm Monter 
cine camera having a faster, £/1.9 Je 
and “Sun Dial” lens setting. Trad 
named the Monterey DeLuxe, camer 
features simple “set, sight, and shoo” 
operation. For more precise exposur 


settings, the lens has a range of stop 
from £/1.9 to £/16. Otherwise, a twisté 
the Sun Dial to a printed description ¢ 
the outdoor light automatically sets th 
lens at the proper f/ stop. 

A full winding of the motor spritt 
provides a full 10-ft. run at conslat 
speed. The three-way starting buttonca 
be set for normal operation, continuot 
run or single-frame exposure for tric 
shots and animation. List price * 


$64.95. 


Silicone Cloth 
Distributor’s Group, Inc., 7 
Peachtree St.. N.W.. Atlanta, Ga., offer 
the Filmagic Cloth, a soft, scratcie 
flannelette cloth said to be ideal for 
ing lenses, film surfaces, etc., Tet 
Size 12”x18”, list price is $2.00 at cat 
(Continued on Page 186) 
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One Camera... 
One Blimp... 
For Both 16mm and 35mm Cinematography 


* Reflex viewing through taking lens at all times. 
¢ External Follow-focus control. 
¢ External iris control. 
* Accommodates 18.5mm through 100mm objectives. 
* Quick-change magazines and lenses; retractable camera carriage. 
¢ 110-V single-phase and 220-V 3-phase synchronous motors. 
* Lightweight magnesium alloy construction. 


* Completely soundproof. 


Available For Immediate Delivery 


BENJAMIN BERG COMPANY 


1410 N. VAN NESS AVE. @ HOLLYWOOD 28, CALIF. @ HOllywood 2-0871 












in the East. it’s... 


FOR THOSE 
WHO CAN 
AFFORD 


THE FINEST 


UY \\n- 


is g 


ROUND-THE-CLOCK SERVICES 
NEGATIVE DEVELOPING 
FIRST PRINT DEPARTMENT 


ULTRA VIOLET AND 
FLASH PATCH PRINTING 


16MM AND 35MM 
RELEASE PRINTING 


KODACHROME PRINTING 
63 EDITING ROOMS 
SPECIAL TV SERVICES 


BULLETIN BOARD 


(Continued from Page 134) 


New York three million dollar 


| of the National Foundation for Infap 


tile Paralysis. 
e* ¢e 

William H. (Duke) Greene, ASc 
61, veteran director of photogrg hb, 
died February 28 of a coronary oa 
at his home in Brentwood. Califor, 

Born in Rhode Island. Green bi 
been associate 
With Technica 
Motion Pictur 
Corp. since 1917 
At the time of hi 
death, he vas q 4. 
rector of Photo: 
raphy with Ted, 
nicolor. 

In 1936 he rm 
ceived a Specid 
Award for coh 
cinematography {or 
his work on “Garden of Allah,” and i; 
1917 he received the Special Award for 
color cinematography on “A Star 


**Duke’’ Greene 


Born.” In 1943 he received an Osex 


for color cinematography on “Pha. 


| tom of the Opera.” He is survived }y 


his wife. 
eee 
Although ‘‘Cinerama Holiday” wx 
one of the candidate productions om. 
sidered for an Academy Award for 
achievement in color photography fm 


| 1955. it failed to show in the voting 


for a place on the 


| nominations ballot. 


Nevertheless, Harry 
Squire, A.S.C., who 


| photographed the 


production in col- 
laboration with Jo- 
seph Brun, A.S.C., 
was present in Hol- 
lywood the night 


t h e nominations 


were announced, Harry Squire 
just in case. Squire 


had flown in from New York to cr 


sult on production technicalities in oo & 


nection with his next Cinerama assigt 
ment. 
eee 
Look Magazine and The Screen Pre 


| ducers Guild will present the Third Av 


nual Inter-Collegiate Awards Screen 
honoring the best campus-produced m 


crnlicoa|Gili-o SE 


For Color it’s tion pictures for the scholastic ye 
1954-1955 at the Scren Directors Guill 
») Inc. Theatre in Hollywood the evening ® 
1 | March 9, 1956. 
This year’s winners are: (#l 


MOVIELAB FILM LABORATORIES, INC. 


Bamlet L. Price, Jr.. Univ. of Cali: 
619 West 54th Street, New York 19, N. Y. JUdson 6-0360 


Silver Award, “Clay in Your 
| Wayne Univ.; Bronze Award, 
| Face of Lincoln.” Univ. of Southet 
| California. 
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EVERY THAING 


FoR MOTION PICTURE PRODUCTION FROM ONE DEPENDABLE RESOURCE 


eco 


os { 
RAD pees 


THE DUAL READER . . . Permits you to edit single and double sys- CAR TOP CLAMPS ... TIGHTWIND ADAPTER .. . winds film 
tem sound with any silent motion picture viewer. Hi-fi lip-syne heavy construction, easy smoothly and evenly without cinching 
sound. $195.00. to attach. Set of 3, or abrasions. Fts 16mm & 35mm 
$28.00. standard rewinds. With core adap- 

ter, $29.00. 


yar 

PROD. NO. 

DIRECTOR 

CAMERA 

SOUND | SCENE | TAKE 


DATE 


SLATE AND CLAPSTICK has space SYNCHRONOUS FILM TIMER. 16/35mm OPTICAL FX UNIT complete with prism. 
for essential information. Still the combination, $89.50. Single footage For 16mm and 35mm Motion Picture and 
best buy at only $4.75. counter, $45.00. Television cameras. From $119.75. 


AURICON PRO 600 CAMERA ... BARDWELL-MCALISTER LIGHTS .. . 
latest development in sound-on- complete stock of 750 to 1000- 
film cameras. Time payments ar- watt spots and accessories. From 
ranged. $81.00. 





HEADQUARTERS FOR BAUSCH & LOMB LENSES 


en DOLLY, MODEL III. Boom arm type. Baltar lenses mounted for all 16mm cameras 
coth, mechanical geared operation raises your mo- 


tion picture or TV camera from 2 ft. to almost 7 ft. Baltar lenses mounted for all 16mm cameras. 
high, Weighs only 350 Ibs. $1825.00. 


1845 BROADWAY (at 60th St.) 
the 1 | - | | ; : NEW YORK 23,N. Y 
UL, Circle 6-0930 + Cable 


Cameramart 

















New 35 mm Model 2A 
With 180° Shutter 


A TRULY GREAT 
CAMERA 


for TV, Newsreel 


YOUR QUESTIONS | 


ANSWERED BY JACKSON J. ROSE, A.S.c 








and commercial 
films 


UESTIONS of general interest will be 
a) answered in this column, We re- 
gret that demands on the editor’s time 
will not permit personal replies.—£d. 





I am preparing for an extended 
trip through Africa to shoot 16mm 
color film. What precautions should If 


| take to protect my supply of film in that 


climate ?—R.H.H., Illinois. 


The most dangerous elements in the 


| tropics for motion picture film are heat 


and humidity. Humidity causes mildew 


| to form on unprotected film while ex- 
| treme heat will create chemical fog over 
| an entire roll of film. In tropical climes 


» | care must be taken to keep all exposed 


For tough and trying assign- 
ments, ARRIFLEX 35 is in a 
class by itself. Reflex focusing 
through photographing lens 
while camera is operating— 
this is just one outstanding 
ARRIFLEX feature. 


Equipped with bright, right- 
side-up image finder, 61 x 
magnification. Solves all par- 
allax problems. 3 lens turret. 
Variable speed motor built 
into handle operates from 
lightweight battery. Tachom- 
eter registering from 0 to 50 
frames per second. Compact, 
lightweight for either tripod 
or hand-held filming. Takes 
200’ or 400’ magazine. Write 
for free folder. 


Blimp now available. 
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315 West 43rd Street 
New York 36, N. Y. 
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and unexposed film in a dry, cool place 


| and away from damp ground. 


After film has been exposed, it should 
be dehydrated to remove any excess 
moisture before film is canned and 


_ shipped. This may be done by taking 
| black paper, such as is used for wrap- 
| ping film, and drying it thoroughly by 
| placing it in an oven. Wrap the film 
| in this paper and place in metal con- 
| tainer overnight. The paper will absorb 


any excess moisture. Never use news- 
paper or common wrapping paper for 
this purpose as they usually contain 
chemicals harmful to film. 


At an auction recently I purchased 

several photographic items, among 
which was a lens whose footage and 
f/stop marks were almost entirely oblit- 
terated. How can I 1) determine the 
focal length of this lens, 2) what size 
area it will cover, and 3) the speed of 
the lens ?—A.M.J., California. 


Answering your first question: 
mount lens on a frontboard and attach 
to a view camera. Focus lens on infinity 
and measure the distance from the cen- 
ter of the lens (diaphragm) to the 
ground glass. This will give you the 
focal length. 

Answer to question No. 2: On the 
ground glass you will have a circular 
picture (if the view camera is large 
enough). This image is called the circle 


| of illumination and its diameter repre- 


sents the extreme limits of the square 

or rectangular picture it will reproduce, 

thus giving you the picture size. 
Answer to No. 3: Measure diameter 


| of lens and divide it by the focal length 
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to arrive at the “speed” of the lens Po: 
example, if diameter measures 2 inchs 
and the focal length is 8 inches 4, 


speed is 4 or f/4. 
Q I have a Filmo 70-DA camera yij 

single frame exposure device, Wh 
f/stop should I use for single frames fy 
subjects shot at 24 f.p.s. at {/8 unde 
same lighting value?—-J.J.L., Canadg, 


Assuming that you are using the ge 
cial single-frame device manufactur 
by Bell & Howel for attachment to th 
Filmo 70-DA, single-frame exposurs 
will be approximately 1/30 second » 
ing an f/ stop of 8 at 24 fps, (h 
posure 1/42 sec.), the stop for sing 
frame exposures would be f/9.1. 


Is a color temperature meter esse. 

tial to good Kodachrome cinem 
tography for 16mm _ industrial prodw 
tions ?—B.S., Florida. 


For professional color cinematogr 
phy, one must be concerned, not on) 
with having enough exposurable light 
but with having the right quality ( 
light as well. 

In exterior photography, the quali 
or tone of the light varies greatly wil 
the location, the season, and the tim 
of day. This variation in color temper 
ture is measurable in units known ® 
degrees Kelvin. The temperature of % 
called “average” sunlight is in & 
neighborhood of 6000 degrees Kelvu 
and the outdoor type Kodachrome } 
balanced for this average. 

However, in the early morning hou 
there is an abundance of blue rays! 
the light, whereas in the afternoon rt 
rays predominate. Best color temper 
ture uniformity can be maintained b 
shooting Kodachrome between the how 
of 10 a.m. and 3 p.m. 

For the cinematographer who wis 
to be exacting, a color temperature m 
ter plus the necessary corrective filte 
will enable him to achieve the ultima 
in color fidelity. 





CORRECTION 
In answering “J.H., Dakota’s” questie 
last month about CinemaScope print stock. 
the word “pitch” was inadvertently us 
instead of “size” in the statement tt 
the print stock “has sprocket holes of «5 
different pitch than regular 35mm film. 
—Kditor. 
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SOUND MASTERS 


The ARRIFLEX 35 Model IIA 


Why SOUND MASTERS Selected... 

















To Shoot ‘Speechless By Mistake’ for the Bell System 


The Bell System wanted a color film that would help 
prevent accidental damage to buried and aerial tele- 
phone cables by dramatizing some of the common 
causes of such damage and their effect on vital com- 
munications. SOUND MASTERS Of New York was selected 
to make the film. 


The script called for ‘on location’ filming — in fields, on 
highways, in ditches, on ‘Main Street’. More than 95% 
of the film required live, lip-synchronized sound. A versa- 
tile, easily maneuverable camera was needed for this job. 


selected the Arriflex 35 Model IIA with 


Synchronous Motor and Sound-Proof Blimp — and filmed 
all the sequences with this equipment within a period of 
five weeks. Speechless By Mistake has been completed 
and will soon be released by the local Bell Telephone 
Companies for public showings. 


Says Mr. F. C. Wood, Jr. vice president in charge of 
production, “We acquired and used the Arriflex outfit 


dh 





because it was the lightest, most compact equipment we 
could find. It would have been next to impossible to 
have done the job so quickly and easily with any other 
camera. The Blimp was perfect both indoors and out. 


“Needless to say, we were pleased with the results, as 
was also the client. The pictures were rock steady and 
needle sharp — thanks to the new film gate and inter- 
mittent, and to those wonderful Schneider lenses. The 
whole film was a complete success. 


“The most wonderful thing about the whole deal is that 
the price of the complete outfit was hardly more than 
what it would have cost us to rent other equipment.” 


And Mr. Wood's experience is, by no means, different 
or unique, for many other producers and cameramen 
have discovered the economy, the quality and the versa- 
tility of the Arriflex 35. No more easily manageable 
camera exists anywhere. Yet, it has every facility and 
convenience for truly first-rate filming. 





Write for complete information to: 


Sole U.S. Agents * KLING PHOTO CORP. 


257 Fourth Ave., New York 10, N. Y. 
7303 Melrose Ave., Hollywood 46, Cal. 





STTAMIMEUS LAEELLE VUNG 








MODERN WIDE-FILM SYSTEMS 


ACHIEVE THE GREATLY IMPROVED PICTURE QUALITY 
NEEDED FOR NEW, GIANT SCREENS. 
PROGRESS NEVER STOPS IN THE 
FILM INDUSTRY... 




















WOLD, HELP TO GET HIGHER 


QUALITY ON THE FILA—PROVIDING 
DEFINITION, COVERAGE AND UNIT OUTPUT 
NOT OBTAINABLE WITH ANY OTHER 
METHOD OF STUDIO LIGHTING. 





THE “NATIONAL” CARBON ARC ...NOTHING BRIGHTER UNDER THE SUN 


The term “National” is a registered trade-mark of Union Carbide and Carbon Corporation 


NATIONAL CARBON COMPANY 


A Division of Union Carbide and Carbon Corporation, 30 East 42nd Street, New York 17, New York 
Sales Offices: Atlanta, Chicago, Dallas, Kansas City, los Angeles, New York, Pittsburgh, San Francisco 
IN CANADA: Union Carbide Canada Limited, Toronto 









































. 
) Rentals Motion Picture & TV Film Production Repairs 
Z n4 S Sales Engineering £4 4 4s | 
Service E Q U | P M E N T ! Manufacturing 
a 


Y%," MAGNETIC TAPE 


7°'—1200 ft. Reels 
Plastic Base 








PERMACEL 


Sprocketed Editing 
Transparent Tape 








Used—Reconditioned 
Guaranteed Excellent 
Working Condition 


$159.50 Each. 


Pressure-Sensitive 

$1.99 $5.50 for Butt or Lap Splicin 
R Pp p g 

Each. eg. Frice Excellent for Repairing 

16mm $5.00 — 35mm $9.00 
RCA-PG-201 35 Devay 
F mm e 
d Projectors 

an ee en Sound Proj. Mod. 2800 


2000 ft. Cap. 
Complete with Ampl., 
1000 W. Lamp, Exc. 


$625.00 


DULLING SPRAYS 
Matton — 2.25—6 for $12.00 
1.95—6 for $10.50 
1.85 
Cotton Editing gloves—Doz. 2.25 


Krylon — 
Red Grease Pencils—Doz. 


NEW 16mm REELS 
Steel—Top Quality 


400 ft.— .34 1200 ft.—1.45 

600 ft.—1.02 1600 ft.—1.60 

800 ft.—1.25 2000 ft.—2.95 
—Min. Order]2 — 





PREVIEW MOVIOLA 


35mm-Preview Screen 
1-Pic Head — 3 Sound Heads 
Large Rolling Cabinet 
Reg. Price 


$1995.00 $2950.00 


LEG-LOK TRIANGLES 
With Locking Clamps— 
Inset Center Prevents 
Wobbling—Numerals for 
Instant Leveling— 

All Aluminum 


Reg. Price 
$26.95 $32.50 





DUPONT 16mm FILM 


Single or double sprockets 


Reversal Negative 
930A or 931A 901A or $X246 
100 ft. .... 4.00 100 ft. 3.05 
400 ft. 12.75 400 ft. .... 9.55 
1200 #. ...36.00 1200 ft. 26.50 $18.75 


MOVIE STOPWATCH 
Reads Minutes, Seconds, 
16mm Footage, 35mm Footage 
Starts-Stops Resets 


Reg. Price 
$42.50 


35mm Single Frame Radar 
RECORDING CAMERAS 
—For Experimenters— 
Battery OP—with Movement— 
Sprockets—etc. 


$87.50 


USED EYEMOS 
71K-5Omm 3.5, Turret 
Viewfinder, 3-speed $295.00 
71C-Spider Turret, 

'” 2.7, 2 ts, © 4S, 
Drum finder. 

Very Good — $495.00 





CAMERA SLATES 
With Clapsticks 
11x14"' Durable Black 
Slate Finish 
Reg. Price 


$3.95 $8.75 


16mm ALUMINUM 
SPLIT REELS 


For Magnetic Tape 
400 ft.—8.50 
(17 %.mm Reels—add 50¢) 


..1200 ft.—12.50 


HEAVY DUTY REWINDS 
16mm—2000 ft. Cap. 
Single Reel Type 


Reg. Price 


$11.95 pr. $20.00 pr. 





REVERE SLIDE 


SYNCTRON NEWSLITE 


NEW ZOOM LENS 


MIKE BOOMS 
Mod. BS-37 Porto-Boom 
18 ft.—Telescoping— 
Folds to 7 ft.—vVelvet 
Action Swivel Controls 
Reg. Price 
$369.00 $625.00 


SUPER NATCO 

















PROJECTORS Portable, Hi-intensity Berthiot Pan Cinor 70. ee 
Sensational—Automatic Battery Operated Spotlite. 17mm to 70mm Range bt : - 
Nickel-Cadmium 5-yr. Battery RS s : Terrific Sound—Uses 100w. 
Model 888 Model 555 with Prism—Thru-Lens-Focus * 
Reflector & Bracket— : 20 volt Lamp, 2°’ f1.2 Lens 
New .... $144.50 New . 89.50 Available now. $289 50 
Like New Like New $325.00 List Price me 
$97.50 $61.25 Complete w. 2 Lamps $449.00 —Unused— 
Army Surplus 
F.E. OPTICAL HI-C CRITICAL neuen sine TECHNICAL BOOKS 
VIEWFINDERS FOCUSER Technique of Film Editing....6.29 
FOR EYEMO 16mm Portable Sound Proj. Film & its Techniques ecueeni 6.29 
eee : For All Auricon Cameras Painting with Light.......... 6.29 
] . 2 4 optical viewing Slips into Gate for Full-frame Complete—1 case Special Effect Cinema- 
Side-Mounted Focusing and Parallax Viewing — Lightweight — tography —.............: 4.29 
Reg. Price Electronic Motion Pictures.. 4.49 
$79.50 $125.00 $49.50 $97.50 Dollars & Sense Business 
ee 4.49 
USED FILMOS CINE SPECIAL - PAR Film Form-Eisenstein.......... 4.49 
T 70 DA-ISmm £2.7, 1" 1.9 OUTFIT 1” fO. 95 NOMINAR ee 
é we ° é SY id sestranidicbcaiait ‘ 
1 3" £4.5-. good — $245.00 4 Lens Turret—Opt. Obj. Finders The Fastest Lens in Rie & the Directer.......... 3.99 
70F-15 “" "" Reflex Image Magnifier or the World’ — Television Prog. & Prod..... 3.99 
mm 2.7, 1 *2.7-2 400 ft. Mitchell Magazine— For 16mm Cameras & ; 
(3.5 Adapted f M & : ee Photographic Opftics.......... 5.24 
Mot - - =e. Spring Torque Motor Vidicon Cameras Cine Data Book................ 3.99 
jotor $289.50 Sync Motor Used — Demonstrator Dynamics of the Film........ 3.24 
70F-1" £1.9, 2° 2.7, 6" £4 Great for Sports—Like New iain tor TV 4.49 
Pos. Obj. Turret Viewfinders— Reg. Price Reg. Price The Television Com- 
$329.50 $1475.00 $2 1 80.00 $1 19.50 $174.90 mercial Ree ae 4.49 








NOTE: Please add sufficient postage. 
With all orders for C.O.D. shipment— 
Enclose 25% deposit. 


FIRST COME—FIRST SERVED 












FLORMAN & BABB 


68 West 45th Street, New York 36, N. Y. 


Phone: Murray Hill 2-2928 
Cable Address — FLORBABB, N.Y. 





















ACCURACY <¢? 
(/ &. > 


This word, in film processing, is a very important 
word indeed. 


People tell you that one film processing job 
is as good as another, and what the heck, what’s the 
measure of accuracy, anyway? 


Well. To answer that one would take a very long time. 
Suffice it to say here that it’s summed up in 

all the operations of a processing job, where even 
the smallest details are of great importance. 

It shows everywhere, and it positively shines when 
the film appears on the screen. 


What we’re talking about, of course, are the people 
and the operations at Precision Film Laboratories. 
Here attention to detail, sound, proven techniques 
are applied by skilled, expert technicians to 

assure you the accurate, exact processing your films 
deserve to justify your best production efforts. 


Accuracy is a must for TV —for industrials —for 
education—for all movies. 


a, 


you'll see > and hear 


FitLCIM tCtABORATORIES, INCE: 
21 West 46th Street, New York 36, New York 


A DIVISION OF J. A. MAURER, INC. 


In everything, there is one best ... in tilm processing, it's Precision 
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FRANK C. ZUCKER 


Announces 


THE REMOVAL OF 


Camera Equipment Company 


to new, larger and more desirable quarters 
at 315 West 43rd Street © New York 36, N. Y. 


(Our telephone remains the same—JUdson 6-1420) 


The consolidation of all our component branches under one roof 
marks an important milestone in our 19-year history. 
Now general offices, showrooms, sales and rental departments, repair 
department, sound and editing equipment departments, lighting department, engineering research 
and factory are integrated in a location that is the very heart of 
New York’s famed film district . 
We hope you will visit us soon and allow us to show you a new concept 
in sales, rental and repair service. 


These are the advantages of 


our new location: 


@ Heart of film district. 
e Ground floor entrance— 
no dependence on elevators. 
e@ Larger showroom space. 
e Everything accessible from main floor, through 
private loading entrance—away from traffic 
congestion. 
e Expanded technical department for repairs 


on all popular professional cameras. 


e Larger quarters for the manufacture of motion 
picture and TV accessories, and “Professional 
Junior”, fhe world’s foremost tripod. 


The One-Stop source 
YOUR BEST DEAL IMPROVE YOUR FILM Titi 


with the TEL-Animaprint 9 
ON 


The ALL NEW 


Saulieien settee, 
AURICON PRO-600 
for J6mm Optical Sunil On - Feber 


advertising agencies, etc. 
Professional 


Picture Camera with 
Built-in Features 





























The answer to economy in animation! The 
first sensibly priced HOT PRESS TITLE MA- 
CHINE for high quality, fast lettering 
Prints dry from colored foil for instant use 
Acme pegs give perfect reg- 
istration on paper or acetate 
cells. Prints all colors. TEL- 
Animaprint tools for top tech 





niques—greatest dollar for dol- 
lar value in the industry! 


ONLY 


$395 


Write for TEL-Anima \literature—cover- 
ing every need for animation. 


FILM NUMBERING PAYS Of 


Unnumbered The Moy G6 mim & 35a 
films cause con- Visible Edge Film 


fusion and loss ; ‘ , 
of time. URI 
The MOY edge 
numbers every 
foot of 16, 
171/2, 35mm film 
and simplifies 
the task of 
checking 

















“Auricon Pro-600" with Lens 
Blimping Hood, Auto Parallax 
Finder with Magazine, Tripod 











“Auricon Pro-600" with Single- 
Lens “C” Mount, Tele-Finder 
Objective, View Finder, Magazine 














*% Self-blimped for completely quiet stu- 
dio operation. The whisper-quiet film 
flow of The Auricon Pro-600 is 
silent proof of precision design. Your 
sound-recording microphone never 
picks up P6400 Camera noise! 





titles, footage. 


The MOY Visible Edge Numbering Machine replaces cue marks, pe 
forations, messy crayons, punches, embossing—does not mutilate fis 
Work prints showing special effects, fades and dissolves require e? 
numbering to keep count of frames cut or added. Multiple magne 
tracks in CinemaScope stereophonic recordings make edge numberij 
a MUST. Write for brochure. 


With NEW Improved Non-Clog Inking System $24 

Present Moy owners can easily install the new and improved inking se 
AMONG RECENT PURCHASERS ARE: 

Eastman Kodak Co., Rochester, N.Y. Consolidated Film Labs., Ft. lee, 


% 600 ft. film Magazines with Auricon 
Electromatic Take-up for 16 minutes 
of continuous **Talking-Picture’’ filming 


% Synchronous Motor Drive for ‘‘Single- 
System or Double-System Re- 
cording 


*% Available at added cost is ‘“‘Single 
System'’ equipment for Optical Sound- 
Track-On-Film C-mount Lenses, 
Film Magazines, View-Finders, 3-Lens 
Turret, Critical Ground-Glass Focusing 
Lens Sun-Shades, Tele-Finders, etc 








“Auricon Pro-600" with Critical . General Film Labs., Hollywood, Calif. Eagle Labs., Chicago, Ill. 
Ground-Glass Focusing, 3-Lens Turret %& Sold with 30 day money-back guar- Reeves Soundcraft, Springdale, Conn. Cinerama Productions, New Y , 
&, antee ou must be satisfied! : 4 
. y ss American Optical (Todd AO), Buffalo Columbia Broadcasting System, 
Telefilm, iInc., Hollywood, Calif. Lovis de Rochemont, N.Y.C. 


PRICES START AT $1165 
Write for free illustrated “ALL NEW Auricon Pro-600" literature and prices 


SPECIAL OFFER to AURICON-PRO OWNERS 


$.0.S. will accept your old camera as a trade-in for 
the “All New Auricon Pro-600"’. Time Payments, Too! 


Take Advantage of 5.0.5. Time-Payment 


Convenient payment terms arranged. You may apply 
your idle or surplus equipment as a trade-in. 


| VT 1 ae u URA 13 


WESTERN BRANCH — 6331 Hollywood Boulevard, Hollywood 28, California — Telephone: HOllywood 7-910 





FLEXIBILITY! PORTABILITY! RELIABILITY! 


The motion picture cameraman’s answer to 
taking better news or studio pictures! Expe- — 
rienced cameramen appreciate the advantage 
of photographing ‘follow shots” without the 
use of a crank. By a slight pressure on the 
handle the Akeley Gyro follows the movement 
of any object, regardless of direction. 





SOLID. SE TTING FO R The Akeley Gyro Tripod features three different 
OUTSTANDING PERFORMANCE car gn « ie mage weal 


meet all possible requirements. The gyro 
mechanism is provided with ball-bearings 
throughout, insuring ease of action. Leveling 
is done quickly by releasing a knob on the 
bottom of the tripod. The gyro head can be 
tilted and the stops easily adjusted. 


Inquire about the new Akeley Scanascope for 
wide screen photography, the latest develop- 
ment in 35mm Anamorphic lenses. 


akeley camera & instrument division 


175 Varick Street ° New York 14, New York 
SUBSIDIARY OF J. W. FECKER, INC. 








FILMING 
“THE 
LAST 
HUNT 


By RUSSELL HARLAN, A.S.C. 


® THOUSAND WILD buffalo stam- 
peded straight toward me, and 
directly over me. That was something 
I never expected to experience in this 
lifetime, not and still be around to tell 
about it. 

Fortunately, I was sheltered beneath 
a roof pre-tested to support 4,000 
pounds. (A mature bull buffalo weighs 
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THIS SCENE of 1,000 stampeding wild buffalo in a single thundering herd required 
months of planning, two days of setting up camera positions, ten hours of rounding up 
the buffalo, and two minutes to shoot for M-G-M's “The Last Hunt." 


2 


THIS IS CAMERA shelter from which above scene was filmed, Director Richard Brooks gives 
last minute instructions to camera crew headed by director of photography Russell 


Harlan, A.5S.C., 


out of sight behind the camera. Heavy timbered shelter was pre-tested 


to support 4,000 pounds, and camouflaged to deceive the onrushing herd. 


between 2,000 and 3,000 pounds.) 

Snug as a gopher in a hole, I had 
the rodent’s eye view of as spectacular 
a scene as man has witnessed. 

Our “shooting” of the mighty buffalo 
—the American bison—came about dur- 
ing the filming of “The Last Hunt.” 
Robert Taylor, Stewart Granger, Lloyd 
Nolan, Debra Paget and Russ Tamblyn 
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are the stars, although the 1,000 buffalo 
will give them a race for laurels. 

A story of the rugged hunters 
pursued and ultimately wiped out 
last of the great buffalo herds roaming 
North America in the early 1 1880s, i! 
naturally took us in this day of movi 
realism to the stamping grounds of 
largest herd now to be found in the 





This was in Custer State Park in 
Black Hills of South Dakota, the 


e where the buffalo once faced 


US. 
the 
same local 


r extinction. ; 
es the subject of the picture first 


came up at M-G-M, Director Richard 
Brooks and a few of us to be concerned 
with the production made a preliminary 
trip to the Black Hills. Our objective 
was to learn whether or not the scenes 
called for—such as the stampede and 
others depicting an actual hunt—were 
ible. 

We learned, from the best of local 
sources, that they might be possible, 
and they most certainly would be diffi- 
cult, Nothing like them ever had been 
attempted. (Since, the location filming 
of these sequences has been called the 


MARKSMAN with pistol, at right of camera crew, fires gun at 
intervals to ward off animals as the stampede is photographed 
from one of four carefully planned positions. 


most physically challenging ever under- 
taken by a film production crew within 
the U.S.) 

Park officials said they thought they 
could round up a herd of the size we 
wanted from the nearly 1,500 roving 
the State reserve. That hadn’t been done 
before, either. 

Anybody else photographing the buf- 
falo, we were told, just went out to 
wherever the bison were doing what- 
ever comes naturally, and made their 
pictures on the spot. 

For our scenes, we knew the buffalo 
would have to be brought to a previous- 
ly designated point, and then somehow 
induced to follow the action outlined 
in our script. Like the single paragraph 

(Continued on Page 172) 
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WHERE CAMERAS filmed buffalo scenes out in 
open, an expert rifleman stood by to ward off 
any animals charging the camera. 


READYING THE CAMERAS for the big stampede. One Mitchell camera 
is being set up in the steel reinforced pit, The other, an Eclair 


Camerette, is being mounted in tree at right. 


sec 


a et 


ro, 
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M-G-M's mobile camera unit moves in on a herd of buffalo in 


TWO MITCHELL cameras set up just inside game preserve enclosure 
shoot scenes of small buffalo herd which precede the big stampede 
Sequence. Here, gunmen stand by to protect camera crew. 


Custer State Park, South Dakota. In filming the stampede, ali four 
camera crews were in communication by radio. 
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ARTHUR ARLING, ASC ROBERT BURKS, ASC RUSSELL HARLAN, ASC JAMES WONG HOWE, asc 
“I'll Cry Tomorrow” “To Catch A Thief"’ “Blackboard Jungle" “The Rose Tattoo” 


CHARLES LANG, ASC JOSEPH LaSHELLE, ASC HAROLD LIPSTEIN, ASC LEON SHAMROY, ASC 
“Queen Bee” “Marty” “A Man Called Peter” “Love is Many Splendored Thing" 


“OSCAR™ 
NOMINEES 


for the best cinematography of 1955 


HARRY STRADLING, ASC ROBERT SURTEES, ASC 
“Guys and Dolls" “Oklahoma!” 


ANDIDATES FOR Academy Awards for best achievement that are nominated for awards in the category of photo 
C in films produced during 1955 were announced in a graphic achievement, when it comes to the presentation 
nation-wide telecast from Hollywood the evening of Feb- the awards—the gold “Oscar statuettes—these are made ‘° 
ruary 18th. Early in the hour-long presentation the ten nom- the directors of photography who photographed the aware 
inees for best photographic achievement were named and winning films. 
most of them were present before the television cameras that Five black-and-white and five color productions complete! 
gave the nation’s video fans a glimpse of the men who photo- and released during 1955 have been nominated for © ¢ 
graphed some of the most outstanding films released in the- best achievement in cinematography,” as prescribed in the 
atres during 1955. Academy’s voting procedure. The productions and th 

While technically it is the motion picture productions (Continued on Page 178) 
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EDW. COLMAN, ASC 
“Dragnet” 


DRAGNET 
Photographed by Edward Colman, ASC 


FOUR STAR PLAYHOUSE 
(The Collar) 


Photographed by George Diskant, ASC 


LORETTA YOUNG SHOW 
(I Remember the Rani) 
Photographed by Norbert Brodine, ASC 


MEDIC 
(Black Friday) 


Photographed by William Sickner, ASC 


PRIVATE SECRETARY 
Photographed by Robert Pittack, ASC 


GEO. DISKANT, ASC 
“4-Star Playhouse” 
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1955 EMMY AWARD NOMINEES 
FOR BEST TV FILM PHOTOGRAPHY 


NORBERT BRODINE, ASC. 
“Loretta Young Show" 


MaARcH, 


1956 


“EMMY” AWARD 
NOMINEES 


For best achievement in cinematog- 
raphy of a Television Film Series 
produced and released in 1955. 


By JOHN FORBES 


ITH MORE CAMERAMEN engaged in photographing teh 
WA cision films than theatre film productions, the anny 
Emmy Award of the Academy of Television Arts and §¥. 
ences looms as important as the film industry’s Oscar, y 
least in the eyes of cinematographers. Last month, the 7) 
Academy nominated five video film programs produ 
during 1955 as contenders for the Emmy Award for be 
Cinematography. They are: 

“Dragnet,” photographe *d by Edward Colman, A.S.C. 

“Four Star Playhouse,” (The Collar). photographed by 
George Diskant, A.S.C. 

“Loretta Young Show,” (I Remember The Rani), photo 
graphed by Norbert Brodine, A.S.C. 

“Medic,” (Black Friday), photographed by William Sic. 
ner, A.S.C., 

“Private 
A.S.C. 

As in the case of the film industry’s Oscar awards fm 
achievement in cinematography, it is the television fin 
series or a specific film within a series that is nominated 
for the award, with the cinematographer actually receiving 
the award. 

Last year, which is the first time that the TV Academ 
made an award for cinematography, the Emmy for be 
cinematographic achievement went to Lester Shorr, ASC. 
for the photography of “I Climb the Stairs,” a film in th 
Medic series produced and released during 1954. 

Members of the Academy of television Arts and Science 
will now ballot to select the one best photographic achieve 
ment among the five nominees named above as well as th 
top achievements in 40 other categories ranging from Bed 
Acting to Best Variety Show. 

Don DeFore, president of the Academy, has annouuneei 
that awarding of the Emmy statuettes to the winners wil 
take place the evening of March 17th at the Pan Paci 
Auditorium in Hollywood, with eastern presentations taking 
place at the Waldorf-Astoria in New York. 

The event will be telecast over NBC-TV 
6 p.m. EST. 


Secretary,” photographed by Robert Pittack. 


beginning @ 


ROBT. PITTACK, Ast 
“Private Secretary” 


WM. SICKNER, 
“Medic” 


ASC 
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ARTHUR MILLER, A.S.C.: “‘Electronicam’s 
free finder is a major improvement.” 


Arthur Miller 
Looks At 
Electronicam 


By ARTHUR MILLER, 


INSIDE BLIMP of this Electronicam unit is a standard Mitchell 


camera with 4-lens turret. 


Light entering taking lens is divide 


sent along separate path to standard electronic pickup unit o 
which provides the parallax-free viewfinder image and aks | 
on preview monitors in the control room. 


parallax- 


et vn ee 


President, American Society of Cinematographers 


OLLOWING THE announcement by the 

Allen B. Du Mont Laboratories, Inc., 
that the company planned to introduce 
its Electronicam system of T.V film pro- 
duction on the West Coast early this 
year, I accepted an invitation from the 
company to visit New York to observe 
the system in actual use in the filming 
of “The Honeymooners,” weekly tele- 
vision show produced by Jackie Gleason 
under the photographic direction of 


Jack Etra. 
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SHOOTING the Jackie Gleason show. Here three Electronicom 
cameras are recording the action simultaneously. The imoge 
up by each camera is relayed to preview monitors in control 


The Electronicam system was ex- 
plained to readers in the May and Oc- 
tober 1955 issues of the American Cine- 
matographer. Therefore, it is not the 
purpose of this article to discuss the 
methods of motion picture production 
except to say that this show is filmed 
using the multiple camera method as is 
“IT Love Lucy,” “Our Miss Brooks,” 
“The Phil Silvers Show,” and others. 

Usually three Electronicam cameras 
are operating simultaneously photo- 
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graphing the action in long, medium 
and closeup shots. It is my aim to de 
scribe the camera technically and whi! 
can be achieved by its use. 

The Du Mont “Electronicam” camer 
is basically a standard Mitchell camer 
with a turret of four lenses: a 30mm. 
50mm, 75mm, and 100mm. The ope 
ator can switch lenses by simply tum 
ing a lever at the back of the camer 
He can also stop or start the camer 
during a take. By use of a beam splitter. 





unit ot 





ynicom 
image 
contro! 


edium 
to de 


what 


ameri 
ameri 
5mm. 

oper: 

turn. 
mera 
ameré 
Litter. 















VIEW of Electronicam camera. 


in use in filming “The Honeymooners,” 
produced in New York by Jackie Gleason. 





the image that is being exposed on the 
Im is electronically shown in the find. 
et, amd as many monitors as desired 
can be placed at convenient spots. The 
nder picture is bright, clear and 
about 3144x414, inches in size. There 
i$ no parallax because the finder im- 
age is taken from the photographic 
ens. If an ai.amorphic lens is used in 
photographing, as in CinemaScope, the 
“queezed image that is exposed on the 
m can be unsqueezed electronically 


The Mitchell camera in blimp 
right. Here may be seen the hooded electronic finder, also the 


selector lever at rear of electronic unit. Three such cameras are 
half-hour TV film 


ROL ROOM, showing the three preview monitors plus “‘line” 
shes far left, Here director of photography can talk to operators 
Position each camera for scene to be photographed. 





1—Scene or subject 


2—Camera lens 


4—Film plane 

5—Lens 

6-7-8—Mirrors 

sparks: 9—Capping shutter 

rol ; 10—Field flattening lens 


T—Image orthicon tube 








3—Beam splitter (opticol cube) 














SIMPLIFIED optical 


“beam splitter’ 


diagram of 
how the image picked up by taking lens is split by optical cube or 
and diverted to the electronic unit, which reproduces 
it on the electronic viewfinder and the preview monitors. Optical cubes 


the Electronicam-35 camera, showing 


are interchangeable to accommodate different films. 


included 


PICTURE on “‘line’’ monitor is the take selected for kinescoping, will be 
in finally edited version of the show. 


Effects are added to 


kinescope electronically, duplicated in edited film. 


in the viewfinder, as well as in all view- 
ing monitors. It will appear in the same 
proportions or ratio as would be seen 
in the theatre. Whether a fast film like 
Tri-X or a color film requiring five 
times the light is used, the amount of 
light required for the electronic image 
in the finder remains the same, about 
80 ft. candles. Therefore, there is a 
choice of beam splitters of different de- 
grees of light transmission from 50-50 
to 90-10. Any type of film can be ac- 


AMERICAN CINEMATOGRAPHER * 


commodated simply by changing the 
beam splitter, which is accomplished 
in a few minutes. All of the optics, in- 
cluding the beam splitters, are coated. 
The photographing lens can be fo- 
cused visually through the finder from 
the back of the camera, or on a monitor 
by remote control or at the side of the 
camera by use of a knob turned man- 
ually to register on a footage scale. 
The camera is provided with cut-off 
(Continued on Page 176) 
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THE BRIGHTEST of all incandescent lamps is explained to actress Dani Crayne by Sylvania 


engineer Richard H. Lindberg (left). 


Powered by radio frequency energy instead of AC 


current, lamp emits bright, uniform light especially suitable for use in motion picture film 
printing. Looking on is Jeck Thomas, head of Universal-International'’s special photographic 


effects department. 
house (center). 


Miss Crayne holds duplicate of lamp shown mounted in printer lamp- 


Brightest Incandescent Lamp 
Powered By Radio Impulses 


Potentially a new and promising set lighting 
source, lamp is already in use for printing 


motion picture films in Hollywood 


By 


igo MOTION PICTURE industry now 
can increase the speed of critical 
film printing operations up to eight 
times faster than is now possible using 
conventional methods, thanks to a new 
lamp that transforms radio impulses 
into light so brilliant that it is brighter 
than any incandescant lamp ever de- 
vised. The lamp uses the same type of 
radio signal that transmits sound to ra- 
dio and television receivers, and is not 
connected by wires to the source of its 
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CHARLES 


LORING 


activating energy. 

Known as the RF (Radio Frequen- 
cy) lamp, it was originally designed by 
engineers of Sylvania Electric Products, 
Inc., in cooperation with the Motion 
Picture Research Council in Hollywood, 
to overcome a number of motion pic- 
ture problems. The RF lamp can also 
be used in color television tube process- 
ing, medical research, radar and air 
trafic control, computers, film projectors 
and many other fields. 
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The RF lamp was introduced |p 
month at a news conference of oie 
motion picture executives,  teleyisio, 
leaders and representatives of varing 
publicity media at the Hotel Vande. 
bilt by George C. Connor, general sls 
manager of Sylvania’s photolamp § 
vision, who explained that it Provide 
a concentrated and uniform source i 
light — so concentrated that nearly 4) 
the light produced by the lamp jg y 
able. 

Immediate advantage of these chy, 
acteristics of the RF lamp is bein 
taken by the motion picture indysn 
which is already using the lamp in filp 
printing operations. 

The speed with which Hollywood ca 
now print films is limited by the m 
chanical speed at which the film can \k 
run through the printing equipment 
rather than by the quantity of lish 
available. In addition to these substap. 
tial savings in time in film printing, th 
uniformity of RF illumination has 
sulted in a noticeable improvement in 
the quality of the print. 

First commercial installation of the 
RF lamp was made by Consolidated 
Film Industries. According to E, i. 
Reichard, chief engineer of Consol 
dated, the use of the light source in 
optical printing equipment resulted ip 
increased uniformity of field, exception. 
al increase in light output, and greater 
lamp life. Eventual conversion of all op 
tical printing equipment to RF light i 
predicted by Carl Hauge, quality con 
trol engineer for Consolidated. Mr 
Hauge said he believed that the pre 
ent usage of RF for color separation 
and negatives is only the initial stage in 
wide-spread laboratory applications. 

Sylvania engineers now are working 
on the possibility of employing the Rf 
amp for studio set lighting. They poinl 
out that with the advent of wide-screes 
color motion pictures, many times mort 
light is needed in filming to gain th 

(Continued on Page 182) 


























CROSSECTION diagram of the new Sylvan 
RF lamp pictured above. Lamp is water-coolee 
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“Giant” Enhanced 


by Bold, 


Off-beat Photography 


“We dared to do what others have sel- 


dom attempted in 


treatment to give ‘Giant’ 


dramatic 
says William Mellor, A.S.C. 


By ARTHUR 


AS THE TREND toward bigness in film 
productions continues in Holly- 
wood, there is a marked trend also to- 
ward a bolder concept of photography. 
Today, the director of photography as- 
sumes an even more important role as 
the pictorial interpreter of screen stories, 
according to William Mellor, A.S.C., 
who recently completed the filming of 
George Stevens’ WarnerColor produc- 
tion, “Giant.” 


scope of the original 


ROWAN 


lighting and camera 
the powerful, 


novel,” 


THE ROOMS of the Victorian Texas mansion change during 
years covered by the story, and each change involved a change 


“The director of photography today 
must aim for a fresh, new approach in 
planning the photography of a feature 
production if the photography is to 
make its full contribution,” says Mellor. 
“In the case of ‘Giant’,” he said, 
“George Stevens made it plain in the 
very beginning that he didn’t want ordi- 
nary photography, but a bold and strik- 
ing pictorial treatment in keeping with 
the theme of the story. In ‘Giant,’ 


TYPICAL of William Mellor’s pursuit of the “‘daringly different’’ in the photography of 
“Giant” is seen in this Texas location setup with the Mitchell camera shooting almost di- 


rectly into the sun for a unique lighting effect. 
In foreground is actor James Dean, and at his left, director George Stevens. 


from left. 


if | a core 
( 


Mellor is seated on high chair, second 


. 


lighting also. Here illumination is from overhead . . . 


Stevens had the kind of broad canvas 
incisive characterizations and _ strong 
story line which have made his othe 
films memorable masterpieces.” 

The story covers approximately # 
years in the lives of its characters, from 
1923 to the present. A Texan, owner 
a half-million acre cattle ranch, goes 
Maryland to buy a black stallion. § 
meets a girl, romantic and strong-wille 
They marry and return to Texas. 

Many things happen and there at 
many clashes. A stubborn spinster 
the ranch until she is killed in af 
from a horse. There’s a violent young 
ranch hand, played by the late Jame 
Dean, who wants to make a million do 
lars. Eventually he makes a hundred 
million. Most of it from oil. But vat 
wealth and gushing oil only bring bitter 
ness and fighting, separation and ye 
constant love. 

Shooting of the picture started m 
location, in Virginia. One of Holly 
wood’s biggest logistics maneuvers Wés 
the transportation of personnel, cat 
eras and lighting equipment—first 
Virginia and then to Texas. In the pic 
turesque country around Charlottesville 
Virginia, were filmed the scenes of the 
Texan’s arrival in the south. From her 
the “Giant” company moved to Marla 
headquarters for the Texas locatio 
shooting. 

The ranch house, a magnificent three 
story Victorian structure, was built i 
the Warner Brothers’ prop departmet! 
and then shipped to the Worth Evan 
Ranch, 21 miles out of Marfa. Stevet! 
selected a completely isolated site on @ 
ranch for the erection of the mansid 
The only exteriors not filmed in Test 





_ ostensi 
of the 
h posed 


gstensibly supplied by the large chandelier shown here in this 
of the balcony area of the same room. Set also included ceiling 


posed additional lighting problems. 














CAL “day-for-night" scene of exterior of Texas mansion. 
? shows the lighting treatment, effect of night is more realistic 


motion picture film. 


were Jett Rink’s hotel and airport. “For 
these sequences,” said Mellor, “we used 
the Los Angeles Statler Hotel and the 
Lockheed Airport in Burbank. In all. 
We were on the production five months.” 

Mellor’s earlier experience with direc- 
lor Stevens made his selection as direc- 
‘or of photography of “Giant” inevit- 
able, It was Mellor who photographed 
Steven’s “A Place In The Sun,” for 
which Mellor received an Academy 
Award, The fact Stevens was once a 
anematographer himself, makes him a 
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poignancy of situation, while maximum lighting is concentrated on large 


dying is lit in low contrast to point up 
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LOW CAMERA angle produced ideal composition for scene showing young 
Texan's lone wildcat oil well “blowing in,"’ with rig contrasting power- 


fully against vast cloud-flecked sky area. 


strong taskmaster on any production, 
yet a director who, knowing the camera- 
man’s problems, retains a completely 
open mind on suggestions offered by his 
cinematographer. 

Mellor found inspiration in Stevens’ 
ideas for creating dramatically pictorial 
contrast between one scene and another 
or between related sequences. One out- 
standing example is when two sons re- 
turn from the war in Korea. One, a 
hero, is met by a happy, gay crowd. 
This sequence was photographed in ap- 
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propriate gay mood. The other son, a 
casualty, is returned in a coffin to be 
buried in the family cemetery. This 
sequence was purposely photographed 
late in the afternoon to take advantage 
of the quiet, solemn effect of approach- 
ing dusk and thus point up the sadness 
of the occasion. The burial sequence, 
photographed the following day, was 
also shot late in the afternoon, between 
4 and 8 PM, when it was possible to 
capture the quiet, “vesper-hour” quality 
(Continued on Page 174) 
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JEDICATED TO BETTER PERFORMAN 


COLLAPSIBLE 
3-WHEEL DOLLY 


For motion picture and 
TV cameras. Sturdy 
cast aluminum. For 
standard or baby tri- 
pods. Additional baby 
tripod. point holders 
to control spread of 
tripod legs. Adjust- 
able spring seat. Ex- 
tra wide rubber wheels. 
Bronze tie down clamps 
and other features. 


‘HYDROLLY’ 


TV OR 
CAMERA DOLLY 


The advanced dolly for 
instant moveability — 
streamlined, light- 
weight, exceptionally 
sturdy. Nothing to get 
out of order. Many new 
advantages for easy 
operation. Hydraulic 
lift type for fast up- 
ward and downward 
motion of TV and mo- 
tion picture cameras. 














Swivel seat. Adjustable leveling hea 
Seat for assistant. In-line wheels , 
track use. Steering wheel, Figid fi 
locks. Hand pump or combination haj 
and motor pump. Easily transported iny 
station wagon. Fits through a 28” dw 


For studio or location. Folds 
into one compact unit. Can be 
used with professional or 
semi-professional tripods. 
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SYNCHRONIZER LENS COATING WA 
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Our Exclusive Distributor T STOP CHU) es yi 
} years. 
Newmade SMNUSC@I RE = “A STUDIO IN A SUITCASE” =n 
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to specification. Cast “ ” places heavy @ chang 
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News Sense, Perseverance 
Necessary For Newsreeling 


A news cameraman’s job is to get 
around, make friends and try to 
anticipate the next news flash, 
says veteran Norman W. Alley. 


By LEIGH ALLEN 


HE ASPIRING motion picture cameraman who yearns for a 
es as a newsreel photographer will profit by the 
experiences and observations of veteran cameraman Norman 
W. Alley, now Western Manager of Hearst Newsreels with 
dfices in Los Angeles. Alley has been a newsreel man since 
1916, and has been associated with Hearst for almost 40 
years. His memorable camera coverage of the famed Panay 
incident in the Orient made him internationally famous 
overnight. 

The newsreels, which until the advent of television, were 
esentially a theatrical product, have undergone marked 
changes in recent years. Television has had both a direct 
and indirect effect on the theatre newsreel: by directly af- 
fecting the boxoffice, as it did just a few years ago, television 
forced a marked change in theatre programming which, in 
many cases, all but eliminated the newsreel from programs 
of movie houses. Then, as television blossomed into a major 
industry, it introduced the television newsreel with its char- 
acteristic short but numerous subjects which in turn exerted 
a change in the makeup of the theatrical newsreel. Today, 
Alley observes, theatre newsreels consist of fewer stories, 
with more footage devoted to each to produce a more com- 
plete presentation of the subject. 

All this has had its effect on the newsreel cameraman, 
points out Alley who began his newsreel career as a movie 

lance cameraman in Chicago in 1916. Today, more 
tews footage is shot for television newsreels than for theatre 
newsreels, so that the news cameraman now has daily dead- 
lines where it used to be weekly. The TV newsreel differs 
in format compared to the theatre newsreel which, after 
tditing, will have from 12 to 15 subjects packed into 460 
leet of film. Today’s theatre newsreel stories are more com- 
pletely documentary in character, thus more footage is 
devoted to each story than was the practice a few years 
4g0. This means, says Alley, that today’s newsreel camera- 
man must be first a news reporter and second a good photog- 
mpher, capable of putting a story together in sequence as 

shoots it. In Alley’s opinion, the best background for a 
Mccessful newsreel cameraman today is newspaper reporting 
and film editing experience. For this reason, he observes, the 
Mansition from theatre newsreel to TV newsreel photography 

not been easy for many old time newsreel men lacking 
~ “€Wspaper experience that trains a man to see a story 
mits full continuity and to shoot it that way. The news 
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HEARST NEWSREELS veteran Norman W. Alley behind his favorite 
camera—a Parrish-converted 16mm Auricon. Although he heads 
Hearst's west coast division, he continues active as a cameraman, 
is always in search of a newsreel ‘‘scoop.”’ 


photographer today must have, in addition to imagination 
and initiative, the determination to knock on doors, to “dig” 
to get results. 

“Above all things,” says Alley, “he must omit the phoney. 
It’s too obvious.” 

Alley and his staff use Tri-X negative exclusively. This 
super-speed film is a boon to newsreel photography and has 
greatly enlarged the scope of filming possibilities for the 
newsman. To permit its use in brightest daylight, suitable 
ND filters are employed to “reduce” its speed to approxi- 
mately that of Plus-X and thus eliminate the need for taking 
exposure meter readings. 

Newsreel photographers are trained early to judge ex- 
posures and to dispense with a meter, to expose all scenes 
so they are relatively uniform, so that they can be edited 
virtually as shot. This procedure is not so much for economy, 
points out Alley, as for gaining speed in preparing the news- 
reel for the screen. 

Another important technique which a good newsreel cam- 
eraman develops is the ability to change focus and lens stop 
almost intuitively, often without even looking at the lens, 
as he moves from one setup to another on a fast assignment. 
This is especially important where the cameraman is shoot- 
ing in a lobby one moment, then moves into another room 
for a succeeding shot, as when following an important person 
or a moving action. 

Because Norman Alley’s favorite assignment has always 
been football, he personally covers nearly all important grid 
games on the west coast. He has photographed every Rose 
Bowl game since inception of the annual event. For this as- 
signment he dispenses with his favorite Parrish-converted 
16mm Auricon in favor of a 35mm Wall camera equipped 

(Continued on Page 176) 
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TYPICAL double-printed scene from the Centron Corp. production ‘“‘Framble’s Friend,"’ pro- 


duced for Spencer Chemical Co. 


Combined in the picture is “‘Estelle,"" the temperamental 


lollipop machine; Poly-Eth, the little trademark character; and a befuddled Harry Framble. 


Systematic Control For Special 


Effects In 16mm Production 


Technique developed by Centron Corporation’s 


camera department 


simplifies execution of 


special effects through double-printing. 


By HERK HARVEY 


N EFFICIENT SYSTEM for the analy- 
A sis and notation of details in a par- 
ticular scene can often be as important 
in shooting special effects as the camera 
work inself. This fact was brought to 
the attention of the Centron Corpora- 
tion photographic department during 
the recent filming of a production for 
the Spencer Chemical Company entitled 
“Framble’s Friend.” This film is a com- 
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bined entertainment and documentary 
exhibit of the uses of the new wonder 
plastic, polyethylene. 

Spencer's registered trademark for 
their brand of the plastic is “Poly-Eth.” 
As a character in previous advertising 
campaigns, “Poly-Eth” is pictured as a 
little plastic girl who can change size, 
go anyplace, and do almost anything. 
With such characteristics she would 
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usually be shown in motion Pictures by 
use of animation. However, in this ol 
“Poly-Eth” magically reduces g lve 
character, Harvey Framble, to her sip 
(approximately 8” tall) and takes hin 
on a grand tour to show him the Varioys 
uses of polyethylene plastic. 

It was decided that the special effec 
called for in the script could best be oh 
tained by using a live “Poly-Eth.” 0s 
tumed and made up to match the trade. 
mark character; and to obtain the da 
sired special effects by double printing 

Basically there are two methods fo; 
obtaining this sort of effect in motiq 
pictures: double-printing and double. 
exposure, Let’s consider the doubleer. 
posure first. 

Double-exposure has one inherent ad. 
vantage. Double-exposed images ar 
steadier that double-printed _ image. 
They are less lively to “jitter” on th 
screen. But, if double-exposure were jp 
be used, it would be necessary to get the 
best takes of both exposures on the 
same piece of original film. Since ther 
were lines to be delivered, this would 
present a serious problem. Imagine the 
chagrin of the camera crew and director 
at the prospect of having a bad take 
double-exposed over a good one, thus 
having to do both exposures over again, 

If double-printing were to be used, it 
would be necessary to get only one good 
take of each exposure, since any expos 
ure could be double-printed over any 
other. The printing light governing eith 
er part of the scene could be controlled 
individually, thus making original e- 
posure requirements somewhat less crit 
ical. In editing, the two exposures could 
be slipped forward or backward with r 
spect to each other, giving an opportu- 
nity to improve the cueing between the 
two parts of the completed picture. Thi 
would, of course, be impossible if dow- 
ble-exposure were to be used. The ad 
ditional advantage of being able to pop 
on, pop off, fade in or fade out either 
of the exposures at any time dunn 
the scene clinched the decision. D 
printing it would be! 

A rather involved system of coord 
nate analysis and notation of details @ 
tered in when the script called for@ 
eight inch “Poly-Eth” appearing at ® 
rious positions on the sets, conversili 
in lip-syne with a full-sized Harvey 
Framble. This basic situation was MF 
ther complicated by the various dot 
ups that action cut into 
sequence. 

At this point a cross-hatch grid 
constructed that fitted over the gr 
glass in the through-the-lens finder 
the Mitchell camera. This grid was 
made of cellulose acetate cut 1 
proportions of a 16mm frame. Twetr 
ty-four tiny rectangles were masked 0# 
on this grid, six wide and four 
This grid remained in the camera dur 
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36-1 DP 


2S mrn lens for bacxqround * DF 


ABOVE is grid sheet used to register scene reproduced in film clip- 
Here the small-size characters were photographed 


ping at right. 


is shown at right. 


and sketched in first and the background shot later in an actual 


ing all the special effects shooting. 
Normally the backgrounds were pho- 
tographed first. As soon as the camera- 
man had a scene lined up he stepped 
back and allowed the artist to make a 
rough sketch of the scene on grid pa- 
per that also had twenty-four rectangles 
saled to match those in the camera 
finder. The sketches were detailed as to 
the “critical position” where the double 


THE REGISTRATION guide for another 




















sequence in 
Friend” is shown below, at right, while the photographic result is in. 
represented by the film clip reproduced below, left. Here the back- 


printing would occur. Points in the 
scene where eye registration or the ac- 
tions of the actors were critical were 
also marked on the sketches. 

Notes taken down with each sketch 
included the lens used, scene number, 
camera position and degree of vertical 
elevation, footage at which action cues 
occurred, and the overall scene length. 
The placement of lighting units and the 


“‘Framble's 
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plant. The result of this double-photographed, double-printed scene 


use of colored gels were also listed. 

All of this recording of production 
detail was very important, for instance, 
if the background were photographed 
with the camera pointing 15 degrees be- 
low the horizontal and the actors were 
photographed with camera level; all the 
actors would appear to be leaning away 
from the camera. Unless this particular 

(Continued on Page 178) 


ground including the full-size character was shot first and sketched 
The diminuitive Poly-Eth was then shot and double-printed, 
using the sketch as a guide. 





round 
isSmm, — Poly-Eth 
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Amateur 


MA A —°s) 0 tH ‘ 


TRANSFERRING music from record to soundstriped film, using a Bell & Howell 202 magnetic 


recording projector. 


This re-recording step takes place while picture is being screened. 


Record turntable is plugged into phonograph jack of the projecter. 


Platter 


Phonograph records 


By JOHN 


| ie OWNER OF A tape recorder or 
magnetic stripe projector may now 
produce his own musicals on film—orig- 
inal musicals patterned to conform to 
favorite records. This type of amateur 


THREE SCENES from author's platter movie “Ebb Tide,"’ for which 
musical number by same title furnished pictorial plot for the film. 


Movies 


suggest movie plots 


KRHEN 


movie making my friend George Bunt- 
ing appropriately named “Platter Mov- 
ies.” 

Music instills moods and possesses the 
ability to sway emotions. Likewise. we 


can sway emotions and create moods 
with our motion pictures. Combine th, 
two and it is readily apparent that the 
desired moods and swaying of emotion 
will be greatly amplified. Doubly 4 
more than doubly effective, | poaden 
over this one evening while enjoying 
some of my best phonograph records » 
“platters.” It was then that I decided , 
try a musical movie just as soon as tiny 
permitted. 

From my record collection I choy 
several favorites, stacked them on the 
phonograph, turned a few knobs thy 
stretched out in a comfortable cha 
The records were smooth, restfy|— 
soothing. Music of this type has a rely. 
ing and remedial effect. It tends to allay 
worries, problems, and accumulated 
tenseness after a particularly hectic dy 

“Ebb Tide” was revolving on th 
turntable. I closed my eyes and began 
to picture the music. I tried to visualix 
what the composer and conductor m 
dertook to effect. In my mind’s eye | 
could see a light breeze moving palm 
tree branches, serene waves leap-frog. 
ging toward the beach — washing th 
shores. Cool, white surf spraying fron 
shore rocks. Gulls leisurely gliding jus 
above the rolling water, and brigh 
dancing sunlight all around. It was r 
freshing. Inspiring. The mental pictures 
became so vivid, so real, that I could 
almost smell the ocean water. This I de. 
cided, I must endeavor to transfer m 
film to the best of my ability. 

The squawking of the gulls faded in- 
to the distance and the sounds of sur 
pounding the beach slowly subsided. 
Thus the record of “Ebb Tide” ended 
And with this conclusion came the & 
citing start of my first musical pro 
duction. 

Having decided upon my first selec 
tion for a Platter Movie, wave alte 
wave of ideas flooded into my mind. 
Enthusiasm can be a mighty generator 
of ideas. From this mental deluge | 

(Continued on Page 183) 


Center photo shows subject of story fishing, and in last scene, 
stepping across words “‘The End" scratched in wet sand. 








Main title and screen credits were superimposed over a live scene. sequently a wave washes up and over letters. 
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CLOSE YOUR EYES ...and dream into our picture 
softer, More natural colors than you ever thought 


possible . .. 





Now! OPEN YOUR EYES to marvelous new 
16mm ANSCOCHROME ... the film that adds 





anew world of color...a brilliant new speed... 

to your home movies... outdoors, indoors, anytime 
you please! Treat your camera (and yourself) m 
to new, high-speed 16mm ANSCOCHROME |g 
Made by Ansco ... and it’s Great! "so megesine Anse 


Daylight or tungsten 









ATION. 
ANSCO. BINGHAMTON, N. Y. A DIVISION OF GENERAL ANILINE AND FILM CORPOR 























At the time of developing this SY ste, 70 
the application of the synchronous sitio 
tor to the projector appeared at first fe the 
present unsurmountable Problems be acco 
_it was later determined to be rah. Mf illus 
simple, especially where the Projecto, have 
is provided with a “threading kno fe How 
that enables the Operator to manual [ie of tl 
move the projector mechanism whe eo” 
threading the film. This knob usualy ie whic 
turns at the rate of one revolution pee mung 
frame, or sixteen revolutions per second A OU 
the shaft extension and knob are » [bal 
moved and replaced with a special dui [e U4 
extension and a small gear, which :( Wor 
coupled to a gear on the synchrony able 
motor as will be described later. Thea The 
synchronous motor is mounted to Ae face. 
plate which in turn mounts to the pre G1: 
jector. tootl 

At synchronous speed, the motor » fe A * 
tates at the rate of 30 revolutions be! from 
second, The motor shaft is therefor im Deke 
geared to the special projector shife Whe 
extension using gears which will pro is ¢ 
vide a ratio of 30 to 16. (Where thi P™ 
camera is also driven by a synchronoufe “: 
motor for producing “lip sync,” thie ' 

FIG. 1—Above photos show two methods for mounting synchronizing motor (arrows) on drive arrangement must be such that Mor 
model KD Ampro projector, a necessary step in undertaking the method of producing syn- - a i Seto, MM tie 
chronized sound for 8mm and 16mm films described by the author in article concluded in the camera is also driven at sixte: . 

this issue. frames per second.) with 

The synchronous motor which I hag “ 
used to control the projector is man oat 
factured by Bodine Electric Compan, T 

e e and is identified as KYC-26, It operatsR inch 
at 1800 rpm, with .56 in. oz. torqueage “e 
Onc en oun 117V a-c, 60 cps, and requires appro: drill 
imately 10.5 watts of driving powe: 6-32 
This motor is considerably more po 
in erful than other motors of similar phy ?™ 
{ sical size, being designed for speci B 
or ome ovies heavy-duty chart drive purposes. It i bras 
sometimes convenient to mount the mm ill 
PART 2 tor capacitor in the base of the proj hubs 
tor, and also to install a switch to ung ™ 
the motor on and off. and 
By JAMES N. WHITAKER While each make of projector mi toot! 
Technical Staff, Hughes Aircraft Company require a different application of the a 
ing. 
T 
|" THE FIRST part of this article, which 
appeared in last month’s issue, I il- 
lustrated and described a unique meth- 
od for producing synchronized sound 
for home movie films, regardless of the 
make or type of projector used. The 
method involves the use of a sync motor 
on the projector and an ordinary home 
tape recorder slightly modified, as de- Pe Ee gS rnce c4sr acuninan~ mannose 
scribed last month. In this concluding 017 Desc wae, cSt ON PEMt | 
article, I shall describe how the syn- + *y- a psoncaren ’ 
chronous motor is mounted on_ the - de Teall 
projector and how to build and use ae feast orrasae MP Degaiers o@ OnPee = 
the synchronizing amplifier which is ; 
required as the third piece of equip- FIG. 2—Diagrams for preparing motor-mounting plates for either the Bell & Howell Diple- 


ment. 


mat or Ampro KD projectors. 
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nous motor, because of the po- 
Nous sition of the threading knob and shaft, 
at ow the task is relatively simple. I = 
lems, be accompanied this two-part article wit 
be nin jystrations Showing how sync motors 
have been mounted on (1) a Bell \ 

12 knot Howell “Diplomat projector (page on 
Manual; fA of the February, 1956, issue) and (2) 
sm Whe on an Ampro Model KD projector, 
b usualh which illustrations appear at the begin- 
ution peje nig of this article ( Fig. 1). The motor 
he projector through gears 


rs Poul les to t F 
Second ie a ratio of 16 to 30. The gears 


synchro 


“id de used are manufactured by Boston Gear 
which ;@ Works, and are standard items obtain- 
chrono able from most large hardware suppliers. 
Ou , AD ntne ae ni a 1K-inch 
iter, Thi They are 48 pitch gears with a 14-inc 


ed to, face. The motor gear is a 32-tooth No. 
‘B® 6-138, and the projector gear is a 60- 


te pe woth No. G-144. Both gears are brass. 
notor p.{@ A reduction in gear noise will result 
ions pe fm from the use of one fiber, nylon, or 
therefon i bakelite gear with one brass gear, but 
or sha when properly adjusted, the gear noise 
will pro is completely masked by the normal 
here thie projector noise. Matching nylon gears 
shronow i ave available from the Nylomatic Divis- 
rc.” tie ion, John A, English & Company of 


ich thy Morrisville, Pennsylvania. They are iden- 
tiied as “48 pitch molded nylon gears, 
with -inch face and 1414-degree pres- 
b T have sure angle.” Both the 32- and the 60- 
s many. ‘oth gears are standard. 
ompani The 60-tooth Boston gear has a 14- 
operats inch shaft hole and a hub. The gear hub 
orque aij extends 4 inch, which is ample for 
appro: drilling and tapping to accommodate a 
power 6-32 set screw, which is the most con- 
re pov. venient way to secure the gear to the 
lar phy-@ Projector shaft or shaft extension. 
speci Both nylon gears, and the 32-tooth 
s. [ts brass gear are plain, without hubs. It 
the me Will be necessary to fit these gears with 
proj: tubs to fasten them to the shafts. The 
to tune motor shaft is 3/16 inch in diameter, 
and therefore the hubs fitted to the 32- 
or mye ‘oth gears must have 3/16-inch shaft 


sixteen 











































—— 


7 eeangiaeee ee 








FIG. 3—The synchronizing amplifier may be built, following diagram below (Fig. 4) 
or purchased from radio supply house. 


on a special mounting plate with four studs, four of which are used in either 
motor mounting studs. The plate is se- case, are shown as (c), and the shaft ex- 


++ 9p Wane t6008- eeecere 


cured to the projector by means of the tension used with the Filmo Diplomat 
existing tapped holes for the projector is shown as (d). Mounting screw holes 
cover plate screws, permitting attach- A in the Filmo mounting plate and D : 
ment without drilling or marring the in the Ampro mounting plate are slight- i 
projector in any way. The cover plate ly elongated as shown, to provide for a 
screws are replaced with longer screws _ slight adjustment of the gear mesh. This 
of similar type to accommodate the ex- adjustment when optimum will result 
tra thickness of the mounting plate. in quiet gear operation. 
The dimensions and drillings for the Referring to Fig. 1, the method of i 
motor mounting plates are shown in mounting the motor on the Ampro re- 


Fig. 2. The plate for the Bell and Howell quires an appreciable amount of ma- 
Filmo Diplomat is shown as (a), and chine work, both on the projector and 
the mounting plate for the Ampro KD _ in the production of small fittings. It is 






























































: : - is shown as (b). The motor mounting (Contin 
of tem holes, These are simple hubs with set : ” snaned on Page 160) 
sxrews and are not shown in the draw- = oneness 
——® ing. 
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plo- ne 4—Wiring diagram for synchronizing amplifier. FIG. 5—Diagram for drilling chassis for synchronizing amplifier to take com- 


arts list appears at conclusion of article. 



















ponents shown in diagram (Fig. 4) and parts described in parts list. 
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Make your outdoor 
movies, really complete 
with on the spot com- 
mentary and conversa- 
tion. Record the story 
while you shoot the 
film . . . even in far 

away places where electric power is not avail- 

able. A CARTER CONVERTER and a storage bat- 

tery supplies 110 v. AC, operates your wire or 

tape recorder AND electric motor driven movie 

camera BOTH AT ONCE. Satisfactory “‘sync’’ 

ond playback assured. Where syncronization is 

not vital, it's fun to make RECORDINGS even 

when using a spring 

driven camera. Record 

camera exposure data, 

remember what hap- 

pened, when, where, who 

and w, sO you can 

moke better titles and 

comment when editing 

your films. 


ORDER THROUGH CARTER 


(Carter DISTRIBUTORS EVERYWHERE. 


Carter Motor Co., Chicago 47 


Carter Motor Company 
2657 N. Maplewood Ave. 
Chicago 47, Illinois 


Please send illustrated circular and full informa- 
tion on Carter Converters. 








CINEKAD 
Synchronous Motor Drive for 
16mm Projectors 


Especially desiqned to drive all Bell & Howell 
Ampro and Victor 16mm projectors at Syn- 
chronous speed and for TV studios 

The synchronous motor drive can be instantly 
attached to projector and taken off at any 
time. No special technical knowledge re 
quired for installation and mounting. 

The synchronous motor drive is complete with 
base-plate, Cannon plug for cable and power 
switch, and a set of reduction gears. 


Write for more details and prices 


Also available on special order. Synch. Motor 
Drive for all Simplex 35mm portable projectors. 


ONE YEAR GUARANTEE! 
Immediate Delivery 
CINEKAD 
ENGINEERING COMPANY 


763 Tenth Ave., New York, N.Y. 
Plazro 7-3511 
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Smaller Lamp To Change Projector Design 


New Sylvania lamp burns horizontally, won't blacken 


8MM MOVIE projector of radically new and 
compact design, made possible by smaller pro- 
jection lamps, rests on table. 


NEW TYPE PROJECTION lamp which 
A will permit entirely new design 
concepts in motion picture and _ slide 
projectors, has been announced by Syl- 
vania Electric Products Inc. Providing 
ereater light, the lamp is focused with 
complete accuracy. 

Known as Tru-Focus, the new pro- 
jection lamp will burn in any position, 
including horizontal or base down. For 
this reason, and because it is far more 
compact than previous lamps (only four 
inches high, incliding socket), the lamp 
opens up new fields in projector design. 

In demonstrating the Tru-Focus lamp 
to a group of projector manufacturers 
in New York last month, Sylvania un- 
veiled several projector mode!s of radi- 
cal design. The models, resembling some 
of the new small portable radios, were 
only about three inches high, and could 
be carried like a purse. No separate 
carrying case was requ'red, 

According to Sylvania. some of the 
advantages of the Tru-Focus lamp result 
from a socket of unique construction 
which is used with the lamp. Lamps 
inserted in the new sockets automati- 
cally snap into perfect prefocused align- 
ment. This provides perfect alignment 
with the projector’s optical system to 
assure precision light position. 

To insure that the Tru-Focus lamp 
is positioned with absolute accuracy, a 
key is built into the lamp’s base. This 
key inserts into a slot in the lamp’s 
socket, locking the lamp into exact po- 
sition. The base contacts are silver 
coated for positive electrical contact. 


| To further assure precise optical align- 
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NEW Sylvania Tru-Focus projection lamp is 
shown at right, co:ventional lamp at lef, 
Unique socket design insures alignment. 


ment, the socket is equipped with 18 
die-formed metal fingers which hold 
the lamp’s base securely, regardless of 
burning position or severe vibration. 

One of the important features of the 
Tru-Focus lamp is the fact that for the 
first time a lamp has been designed to 
burn horizontally without blackening 
the glass envelope. A new grid screen 
in the lamp directs the air flow inside 
the lamp. This prevents blistering of 
the glass and also collects a large par 
of the lamp-blackening particles whieh 
form when any projection lamp bums 
This feature keeps the lamp’s glas 
clearer and creates higher lumen main- 
tenance. 

The new lamps are made with strong- 
er, long grain, nosag tungsten filaments 
Also, the lamp is made with a cerami 
blue top that can’t scratch, chip or pee 
Ignition glass bridge supports and vis 
ible built-in fuses are provided. 

The lamp was developed by Sylvania 
engineers as a result of discussions hel 
two years ago with rojector manufac 
turers on the subject of design and cot- 
struction problems. At that time it wa 
stressed that the light source has beet 
the chief bottleneck in designing @ mort 
compact, more modern projector, ie 
ru-Focus lamp is Sylvania’s answer ! 
that problem. 

In general long shots of sunlit sea 
exposure should be decreased by ot 
or two stops over that for normal sunlit 
scenes for color photography. Where 
people appear in such scenes, reflector 
should be used to throw fill-in light. 
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COINCIDENT SOUND 


(Continued from Page 167) 





wn here as a matter of interest and 
illustration of the truth of the 
“You always do it the hard way 
frst.” In this method of applying the 
motor, one of the claw actuating shafts 
was replaced by a new shaft extending 
through the projector housing and the 
rojector housing was machined off 
fat to support the special spider which 
‘n turn mounts the motor. The motor 
and projector shaft extensions are 


sho 


saying 


coupled together through a small rub- | 


ber insulated flexible coupling. (While 
his makes a very neat, quiet, and sat- 





isfactory modification, it is not recom. | 
mended as a job to be done in the home | 


workshop unless it is 
with machine tools and is operated by 
: killed machinist.) It has the further 
disadvantage of controlling the projector 


well-equipped | 


weed at 15 instead of 16 frames per | 
cond. While this does not impair the | 


picture quality, it does set up a non- 
gandard condition of operation. 

In operation, the projector speed con- 
trol is adjusted for a normal operating 
speed somewhat in excess of 16 frames 
er second. The synchronous motor then 
acts as an auxiliary load, holding the 
projector speed to 16 frames per second, 
subject to whatever variations are dic- 
tated by the tape speed. It would seem 
more logical to operate the projector 
at slightly below synchronous speed 
and to permit the synchronous motor to 
supply the additional power to bring it 
up to synchronism, This can be done, 
but the synchronous motor is capable 
of supplying appreciably more “pull 
down” than “pull up” torque. For this 
reason, the most positive control is ex- 
ertted by slightly over-driving the pro- 
jector with the normal drive motor and 
then using the synchronous motor as a 
brake, 

It is reassuring to be able to deter- 
mine that the projector is being held in 
ynchronism with the tape. Such an in- 
dication may be conveniently obtained 
by the use of a strobe light, excited 
from the power supplied to the syn- 
chronous motor. 
_The operation of this strobe light is 
improved by applying the exciting volt- 
age to the bulb through a_ half-wave 
selenium rectifier and a resistor net- 
work as shown schematically in the up- 
per right-hand corner of Fig. 4. The 
‘elenium rectifier is the small type nor- 
mally used for providing a bias voltage 
at low current for use in amplifier sys- 
tems. The rectifier and associated re- 
‘istors may be conveniently located in 
the base of the projector. 

Standard film sprockets are equipped 
with eight teeth and in normal opera- 
lion, rotate at the rate of two revolutions 
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SYNCHRONOUS 
MAGNETIC 
FILM RECORDERS 


17.5mm recorDER °1550 


Operates at 90 feet per min- 
ute, for use with 35mm cam- 
eras. 


16mm RECORDER 2095 


Operates at 36 feet per min- 
ute, for use with 16mm 
cameras. New holders for 
1200-foot reels available as 
accessory. 


Kinevox Magnetic Recorders have 
less than 2% intermodulation dis- 
tortion through the complete chan- 
nel, from microphone input to film 
playback at full operating level. 


KINEVOX 


116 S$. HOLLYWOOD WAY 
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FILM PHONOGRAPH 
Fast stop-start. Instant re- 
verse. Uses 17.5mm (split 
35mm) perforated film. 
Operates at 90 feet per 
minute. 

$950°° 


AMPLIFIER-MIXER 


Four input channels. Com- 
plete with power supply 
in one case. Weight 40 
pounds. Four-position 
dialogue equalizer. Less 
than 1% intermodulation 
distortion at full output. 
$5250 
PORTABLE 
POWER SUPPLY 
500 watt output. Con- 
tained in two easily-han- 
dled cases. Battery weight 
62 pounds. Generator 
weight 72 pounds. 
$450°° 


FILM READER 


Film moves over platform 
for easy marking. Accom- 
modates 17.5mm, 16mm 
or 4%” tape. Also available 
in 35mm. 


$110°° 


FILM SPLICER 


Butt splicer for 35mm and 
174%2mm magnetic film. 
Employs perforated tape 
for joining medium. In- 
sures perfect recording 
in the splice area. 


$175 


SYNCHRONIZING 
SLATER 


Provides legible automatic 
slating and synchronizing. 
Adapters for all cameras. 


$695 


EXPORT 


DEPARTMENT 
FULL FACILITIES FOR HAN- 
DLING OF FOREIGN SALES. 
WRITE FOR INFORMATION. 


DIVISION OF 
ELECTROMATION 
COMPANY 


Victoria°9-3291 
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LAB-TV 


Professional 
16MM BLACK & WHITE 


REVERSAL 
PROCESSING 


Processing on 
hourly schedule for 
leading TV Stations and 
Producers 


FASTAX SPECIALISTS 


Write for Circular 


LAB TV 


247 West 46th St. 
New York 36, N.Y. 

















CINEKAD 
JUNIOR TRIPOD DOLLY 


This collapsible three-wheel tripod dolly is 
especially designed to meet the demang 
for convenient mobility of cameras on loca- 
tion or in the studio. 

Dolly can be used with any professional or 
semi-pro tripod. 

The tripod is fastened firmly to the dolly 
by a clamp at each leg tip. 

The special individual caster locking system 
makes it possible to lock either two or 
three wheels in a parallel position, enabling 
the dolly to track in a straight line for 
rolling dolly shots. 

Dolly folds quickly into a single compact, 
easy-to-carry unit, 23 inches in length, 
weighing 14 Ibs. 


Write for Prices and Literature 


CINEKAD 


ENGINEERING COMPANY 
763 Tenth Ave., New York, N.Y. 
Plaza 7-3511 











each second. If thirty bands of white 
and thirty bands of black are equally 
spaced on the face of the sprocket near 
the outer edge, the sprocket will appear 
stationary when illuminated by the 
strobe light when the projector is oper- 
ating at the proper speed. A convenient 
method of marking the sprocket is to 
drill thirty small holes around the peri- 
phery of it, using a No. 60 drill, then 
filling the holes with white paint. The 
holes must be equally spaced to form a 
steady image when the projector is in 
operation. 

Another convenient modification is to 
replace the projector power plug with 
a four contact cable connector in order 
to apply power to the projector and to 
the synchronous motor through a single 
fourwire cable. If this modification is 
used, it will be found convenient to ter- 
minate the cord at the synchronizing 
amplifier and to obtain the power for 
the projector motor through the a-c 
power cord that also supplies primary 
power to the amplifier. For recording 
purposes, the projector is equipped with 
an auxiliary cord with the two power 
connections paralleled. 

The method of mounting the syn- 
chronous motor and the positioning of 
the recording head on the tape recorder 
will vary somewhat with the projector 
and recorder design, and some study 
may be required for best results with 
makes and types other than _ those 





shown. However, the problem ap 
rather simple in the case of — 
ular projectors and tape recorder. 
The synchronizing amplifier may 
built in any desired configuration, by 
the most convenient housing js a por 
able case such as that housing the 2 
plifier shown in Fig. 3. A chassis dy 
ing layout is shown in Fig, 5 fo, th 
benefit of those who desire to congnp 
an exact duplicate of the amplifier shown 
Multiple conductor cables fitted yig 
suitable connectors are used for jnje. 
connections between the tape recorde 
projector, and synchronizing amplifier 
The output from the auxiliary recor) 
ing head is sharply peaked. It mop 
nearly resembles pulses than a gy 
wave. This is due to the saturation type 
of recording used for the synchronizy 
tone. The high amplitude pulses occy 
as the magnetized portions of the tape 
change abruptly from N to S ag tk 
tape passes the gap in the head. 
Since only one froquency is of inte. 
est for synchronizing purposes, the head 
is roughly resonated at a frequency ¢ 
60 cps. by shunting the leads with; 
capacitance. When this is done, the ow. 
put more nearly resembles a sine wave 
with only a slight loss in peak ampli 
tude compared to the output of the noo 
resonated head. 
The limiting action of the driver an 
power amplifier stages results in an out 
put wave form of constant amplitude. A 































Ll and L2—6 H. 


R13—50 K. 
R14—50 K. 


PARTS LIST FOR SYNCHRONIZING AMPLIFIER 
(See Diagram, Figure 4) 


Ci—8 Mfd. 150 V. DCW. Cornell Dubilier BBR 8-150 electrolytic capacitor. 
C2, C5, and C6—0.1 Mfd. 300 V. DCW. Sprague “Vitamin Q" capacitor. 
C3 and C4—25 Mfd. 25 V. DCW. Cornell Dubilier BBR 25-25. 

C7—2 Mfd. 600 V. DCW. Aerovox type 30 bathtub case capacitor. 
C8—20-20-20 Mfd 450 V. DCW. Aerovox AFH-3-36 Dry electrolytic capacitor. 
C9—1.1 Mfd. 220 V. AC capacitor (Supplied with M1) 

160 Ma. Filter Reactor. Triad C-12A 

M1—117 V. 60 CPS 1800 RPM Synchronous Motor. Bodine KYC-26. 
NE1l—Bayonet Base Neon Lamp. G.E. No. NEI6 

R1, R4, and R7—470 K. Y Watt IRC BTS composition resistors. 

R2 and R5—820 Ohms. 1 Watt IRC BTA composition resistors. 

R3 and R6—100 K. Y% Watt IRC BTS composition resistors. 

R8—1800 Ohms 1 Watt IRC BTA composition resistor. 

R9—100 K. 1 Watt IRC BTA composition resistor. 

R10—300 Ohms 10 Watt IRC type 134A wire wound resistor. 

R11—10 K. 2 Watt IRC BTB composition resistor. 

R12—27 K. 1 Watt IRC BTA composition resistor. 

1 Watt IRC BTA composiiton resistor. 

10 Watt Ohmite “Brown Devil" wire wound resistor. 
S1—D.P.D.T. Toggle Switch—Cutler-Hammer No. 8363. 

$2—D.P.S.T. Toggle Switch—Cutler-Hammer No. 7560. 

$3—S.P.S.T. Toggle Switch—Cutler-Hammer No. 7500. 

SR1I—Selenium Rectifier—Radio Reciptor Co. Code 8Y1. 

Tl1—Power Supply Transformer—tTriad R-21B. 

T2—Interstage Coupling Transformer—Triad A-35A. 






























T3—Output Transformer—tTriad S-60A. 
ViI—Vacuum Tube—Twin Triode Type 12RX7. 
V2—Vacuum Tube—Twin Triode Type 6C4. 


V3 and V4—Vacuum Tube—Beam Power Type 616. 


Miscellaneous: 





X1—Tube Socket—9 pin miniature—Cinch 9XB, with 9S2 tube shield. 
X2—Tube Socket—7 pin miniature—Cinch 7XB, with 7S3 tube shield. 
X3, X4, and X5—Tube Sockets—molded octal—Cinch No. 


Vacuum Tubes—1-6C4, 1-12AX7, 2-616 and 1-5u4G. 
Chassis and Cover: Bud No. CA-1751-B. 


8AB. 
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with NEW 


professional 
film viewer 


for 16mm film 


Every film editor will appreciate a 
viewer that enables him to view 
his film from left to right—on a large, 


brilliantly illuminated screen. 


The PROFESSIONAL FILM VIEWER 
makes film editing a breeze. Easy 
threading, portable, will not 

scratch film. Put this viewer between 
your rewinders and speed up your 


editing. Size of Viewing Screen 6”x 4”. 


i 
Go 


Film Editing Made Easy 



















Price—$350 
Counter additional $100 


ZUCKER 


(Gq Amera CQuipment CO. 


DEPT. A-3-4 315 W. 43rd St., New York 36, N.Y. 




















capacitor across the secondary of the 
output transformer serves to round out 
the wave form, and at the same time 
improve the overall performance by pro- 
viding a power factor correction for the 
inductive motor load. Although the re- 
sultant wave form is far from sinusoidal, 
it is entirely adequate for motor driv- 
ing purposes. 

The synchronizing amplifier system 
is shown schematically in Fig. 4. The 
four-pole, double-throw switch indicated 
as $l is used for switching the head 
from 6.3 volts a-c for recording to the 
amplifier input for reproduction. This 
switch should rightfully be incorporated 
with the tape recorder record-playback 
switch but is shown as a part of the 
synchronizing amplfier for simplicity. 
Also, in many instances it may not be 
desirable to disturb the electrical ar- 
rangement of the tape recorder, 

Capacitor Cl resonates the head at 
approximately 60 cps. The correct value 
for this purpose is 8 ufd., but a 10- 
mfd low voltage electrolytic capacitor of 
the type designed for cathode bias re- 
‘stor by-passing has proven entirely 
satisfactory. It is also readily available 
and small in size. 

The two-stage voltage amplifier con- 
‘sting of twin triode VIA and V1B 
and associated components serves to am- 
plify the signal to a level sufficient to 
properly excite the grid of limiter tube 
2. Plate power for this tube is applied 





OFA INC. 


EVERYTHING FOR 
EASTERN PRODUCTION 


- LIGHTING - 
GRIP EQUIPMENT 
PROPS - GENERATORS © 
DOLLIES - MICROPHONE BOOMS 


(Catalogs Upon Request) 


333 WEST 52nd ST. N.Y. 19, N.Y. Cl 6-5470 
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Now!A 400ft. Magazine 
For Your BOLEX H-16 


Complete 
with 
Synchronous 
Motor 
and Base 


Includes 
Installation 
and 
Case 


Permits continuous 400 ft. run of 16mm film— 
the 200 ft. daylight loading spool may be used 
in the 400 ft. magazine. The 100 ft. spool can 
be used in the camera without removing 
ternal magazine. Fully guaranteed. Can 
shoot a continuous wrestling match, prizefight or 
football game? if not write for complete in- 
formation or see your Bolex dealer. 


isk about our Rack-Over 
Camera Base and 


Synchronous Motor. 





TOLEDO CINE ENGINEERING 
1309 Milburn Ave. Telede 6, Ohie 








PELLEGRINI 


VARIABLE SHUTTER UNITS 
FOR THE BOLEX H-8 
AND H-16 


The real an- 
swer to com- 
plete FADES 


SOVLES. Faster shutter speeds 
and many other advantages. 
Prices for all camera models 
H-8 or H-16 within U. S. 
$99.60. Tax extra. One year 
guvorantee and camera trans- 
portation back included. Send 
for free informative booklet. 
Prices subject to change 
without notice. 
TULLIO PELLEGRINI 
1545 Lombard St. 
Sen Froncisce 23, California 


and LAP DIS- “) 
) 











SPECIAL OFFER TO 


Aynien-Po Cano. 


$.0.5. will accept your old camera or surplus 
equipment as a trade-in for the “All New 
Auricon Pro-600". Time Payments, too! 


$.0.S. CINEMA SUPPLY CORP. | 


Dept. F, 602 W. 52nd St., N.Y.C. 19—Plaza 7-0440 | 
Western Br.: 6331 Holywood Bivd., Holly'd, Calif. | 
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through shunt resistor R-9, while the 
a-c output is applied to the primary of 
interstage coupling tranformer T-2 
through isolating capacitor C-6. The 
low frequency response of the trans- 
former is improved by the elimination 
of the d-c from its primary winding 
and the limiting action is improved by 
using a relatively high value of resist- 
ance for R-9. 

Transformer T-2 is a conventional 
single plate to push-pull grid interstage 
transformer having a primary to second- 
ary ratio of 1:3 as is normally used in 
connection with class “A” amplifiers 
when no grid current is encountered. 
In class “B” service where grid current 
is encountered, a transformer having a 
step down ratio is used, and other pre- 
cautions are taken to provide good 
driver regulation. 


In this instance, poor regulation is 
desirable to provide amplitude limiting. 
Consequently, the wave form is squared 
off abruptly at the start of grid current, 
resulting in an output wave form due to 
the inability of the driver stage to sup- 
ply power to drive the power ampli- 
fier grids positive. 

The power amplifier incorporates two 
6L6 tubes in a push-pull circuit which 
is quite conventional except for the am- 
plitude-limiting feature described above. 


The strobe light system shown con- 


nected across the synchronous Motor 
consists of neon bulb NE1, series 
ping resistor R-12, rectifier shunt » 
sistor R-13, and selenium rectifier “4 
The strobe light is optional with the 
synchronous motor drive. 

The power supply for the synchronip, 
ing amplifier is quite conventional and 
does not warrant further mention 

Other amplifying and limiting om. 
tems may be used, if desired, providin 
they meet the fundamental requiremen; 
of supplying the synchronous moto, 
with 120-volts of a-c power at a op, 
stant level derived from or controlles 
by the synchronizing tone recorded o) 
the tape. For proper operation, it js « 
sential that the power applied to th 
motor be of a relatively constant ampli. 
tude. Since it is difficult to exclu& 
stray power line pickup when amp. 
fying 60-cycles from the low output 
level of the tape to the relatively high 
level required to drive the motor. ; 
limiter is highly desirable to preven 
amplitude changes due to a slow bea 
between the stray pickup and the syn. 
chronizing signal. 

The reliability of this system has been 
proven by satisfactory performance ove, 
a period of approximately two yeas 
during which hundreds of hours of film 
showings have been made without a 
single instance of the loss of sp 
chronism. 





FILMING “THE LAST HUNT” 


(Continued from Page 149) 


that read: 

“A thundering herd! Hundreds of 
buffalo in a mammoth herd, running 
wildly, fill the screen. They rush onto 
and over the camera, Their wild eyes 
and crashing hooves, their brute power, 
smash into our consciousness. They pre- 
sent an awesome, black, hairy tidal 
wave!” 

To film that paragraph took months 
of planning, two days of setting up 
camera positions, ten hours of rounding 
up the buffalo, and two minutes to film. 

But, those were the most exciting 
two minutes of my life, which, as a 
movie cameraman, has had its share 
of thrills, 

Coping with 10,000 Egyptian “ex- 
tras” during a 120-degree heat wave 
that felled camels while we made “Lan 


of the Pharaohs” in Egypt, or with a 


room full of teen-age terrorists during 
“Blackboard Jungle” (they were actors 
but they looked and acted their parts 
‘oo believably for comfort) were unique 


| experiences I'll never forget. So was 


the stampede of 10,000 cattle in Ari- 
rona’s Rain Valley while filming “Red 
River.” But, it was simpler than pho- 
tographing two buffalo, much less 1,000. 

We were told these animals were 
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dangerous, quick-tempered and com 
pletely unpredictable. We discovered 
they would appear as contentedly peace. 
ful as Elsie the Cow one moment. The 
next they would become as furious and 
unstoppable as Rocky Marciano after 
a clout on his nose. 

We also were told they would charge 
a man or a horse, and could outrun the 
latter, but they wouldn’t bother an auto 
mobile. On our first day on location, 
the local driver of our car told hov, 
only the year before, he had started 
out for a drive through Custer State 
Park with his wife and child. It wound 
up with his auto turned over in the 
middle of the road, the maddened bul 
which had upset it with one charge atil 
pawing at it. 

By the time we finished, we © 
sidered ourselves lucky to have escaped 
without casualties, That we did 9 © 
to be credited to the thoroughness of 
the preparations and precautions tha! 
were taken. The latter included armel 
marksmen of the Park who, during 
most dangerous scenes, were station 
near the cameras. 

The most exciting scenes of the film: 
ing, of course, were of the big stampett 
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PRECISION SOUND READERS 


your guarantee of the finest in sound editing equipment 


- ee ae and Model 600, Ee, and 35mm. Model ee 17%4mm, 
for Ve” tape. NET PRICE, $259.50 NET PRICE, $185.00 35mm and 4” tape. NET PRICE, $198.00 
this FEATURES—Simple threading; polished stab- dimensions: 6”x6”x7 /,”. AMPLIFIERS: 117-volt, 
trademark ilizer drum with needle bearings (surface can- 60-cycle, AC; 4-watt power output; heavy-duty 
im, not damage film); film rollers machined to Alnico V-speaker; safety fused; prefocuseu 
conform with SMPTE standards, equipped with socket; pilot light; 6-ft. heavy-duty cord. 
A oil-less bearings; precision ground shafts; 
= All Prices F.O.B. Factory, Brooklyn, N. Y. WRITE FOR LITERATURE 


ad a 4 4 Oa bj (eo) Be My.V-fe], 7.yae) i] 4 


1139 UTICA AVENUE 


BROOKLYN 3, N. Y. 





Qn a steep hillside in the Park, about 
{5 miles from our location headquarters 
in Rapid City, we had placed four of 
the five cameras brought with us. 
The Mitchells with new CinemaScope 
lenses were set (1) in the pit covered 
by the heavy roof, (2) behind a camou- 
aged, steel-reinforced barricade, and 
(3) on a platform to one side of the 
expected path of the bison. An Eclair 
Camerette with CinemaScope lens was 
lashed to a tree, to be worked by remote 
control from the pit. (Our fifth camera 
was another Camerette. ) 

Rounding up of the 1,000 buffalo 
from the 109-square-mile Park began 
at 4 a.m.—dawn. First spotted by air 
fom a Piper Cub, the bison were 
brought from all directions by a dozen 
jeeps and as many wranglers on horse- 
back, After breaking away frequently, 


they finally were herded together onto | 


along meadow at the top of our hill- 
side just before two in the afternoon. 

A twelve-unit short-wave radio sys- 
tem, with Director Brooks at its head 
unit, maintained contact with all camera 
crews, the sound crew and six of the 
eps throughout the operation. When 
every detail had been checked and 
double-checked, Brooks gave the word 
and the stampede was on. Pushed by 
ps—with horns blaring —and_ by 
‘owboys—yelling their shrill “Yeee-ow” 
~the animals came thundering down 


New Cantilever Model 
: Z R-15 


Filmline 
Combination 


REVERSAL 
PROCESSOR 












—da great value with unique features 


Never before a 16mm negative-positive processor with such 
unique features. For instance: Positively eliminates film 
breakage. Film can be held manually while machine is run- 
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the hillside within a matter of seconds. 

They crossed directly in front of the 
platform camera, over, under and 
around the three cameras in the pit, 
the tree and behind the barricade. As 
if they had read the script, they were 
wild-eyed, their hooves crashed, and 
they ran wildly to give what each cam- 


| era operator later reported as “a full 


screen” of buffalo. The thundering 
sound of the stampede, right overhead, 
was the most frightening aspect of it 
from my position in the pit. 

Realizing this scene was our biggest 
gamble of the filming, we all breathed 
much easier when it was over. But, we 
had other sequences with the buffalo 
that proved scarcely less challenging. 

There were smaller stampedes with 
from 400 to 800 buffalo. One of these 
was with a runaway wagon, its mules 
frightened into a mad, uncontrollable 
dash by the bison. During its filming. 
the wagon was turned over twice, once 
as scheduled and again not according 
to the script. On this latter spill. actor 
Russ Tamblyn was tossed head over 
heels and knocked unconscious for sev- 
eral minutes, 

One of my biggest thrills came when 
Brooks and I stood behind a camera in 
a small valley, while buffalo stormed 
past on both sides of us near enough 
to reach out and touch. We were lucky 
they didn’t head straight down the 
middle. 

While we had our best success with 
the three Mitchells, particularly on ac- 


tion scenes without dialogue when - 
could run them open on a slip head 
the hand-held Camerettes proved mighty 
handy as “emergency” cameras, W. 
frequently were grabbing them to rush 
in for a quick, close shot in the mids 
of a herd, or suddenly to climb a ste 
mountainside as an unusual picture pre. 
sented itself, 

To get what we did on film, we tran 
ported to South Dakota 39 Cases of 
camera equipment, the most I’ve ey», 
seen on a single location. In additio, 
to filming scenes from every kind of 
platform imaginable, we shot from ty) 
different camera cars, from a jeep anj 
from an R.O. Boom. 

There were many times when 4 
didn’t go according to the script, 4 
scene scheduled for one day, with ow 
cameras all in position, would have jp 
wait for another when the buffalo, living 
up to their reputation for the unpre. 
dictable, would start our way and then 
quickly turn up a steep hillside in the 
opposite direction. 

When this happened, jeeps and 
wranglers would take off right on their 
heels, hoping to turn them back toward 
us. But, frequently it was a lost cause, 

Typical was the radioed message from 
a jeep on one such occasion. Moments 
after some 300 buffalo had left ow 
vicinity to disappear over a_ neighbor. 
ing hill, the jeep in pursuit called in, 
“We now are two miles from camen 
position, Buffalo one mile ahead of us!” 





“GIANT” ENHANCED BY BOLD, OFF-BEAT PHOTOGRAPHY 
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of twilight. It was a challenge to both 
the color film and the photographer to 
capture every important detail of the 
scene under most unusual lighting cir- 
cumstances; but, here again, boldness 
and skill—a willingness to attempt “the 
impossible”—paid off in a beautifully- 
photographed sequence. 

“With ex-cinematographer-now-direc- 
tor George Stevens,” said Mellor, “the 
photography is as important as any 
other phase of the production. Stevens 
expects his cameraman to take the in- 
itiative in giving the photography little 
pictorial nuances or atmospheric touches 
that will visually complement the actior. 
or the environment in which it is played. 

“Inspiration for unique camera treat- 
ment usually comes from watching 
Stevens on the set—the way he plans his 
action and how he rehearses his players. 
As soon as I could see what he was aim- 
ing for, I started planning the photog- 
raphy accordingly. The aim was always 
to contribute something pictorially spe- 
cial to the scene or sequence. An ex- 
ample is the series of scenes inside the 
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Texas mansion following the girl's fata 
fall from a horse. Here contrast was 
used to a great extent to point up the 
poignancy of the scene, as the girl lay 
dying in the den of the big mansion 
Here the room was lighted in low cor 
trast while light coming from the room 
beyond reflected the bright sunlight 
the day. The players in the den wer 
lit in semi-silhouette and the over 
effect was to enhance, through th 
medium of lighting, the feeling of s 
row that prevailed.” 

Another example of the way director 
Stevens gave Bill Mellor a free hand i 
the planning and working out of photo 
graphic problems occurred when the 
company moved to the Los Angel 
Statler Hotel for a series of scent 
around the pool, in the lobby, and 
one of the hotel corridors. Stevens & 
mated that all the scenes called for 
this location could be shot in two days 
This was arrived at following 2 Pr 
production survey at which time Steven 
used a number of stills of the two hot 
for reference. Mellor made hi 
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rsonal survey and told Stevens 
te believed they could wind up the 
shotography there in a single day, 
working @ little overtime, perhaps. 
Stevens accepted the challenge. 
“The following day. Mellor had his 
sew come in and place lights around 
the swimming pool for the scenes that 
were to be shot there. The crew then 
moved to the hotel corridor, where a 
lng dolly shot was to be made, and set 
up lights here, employing Colortrans 
and photofloods. because of the limited 


own pe 


space. 

Shooting began at the pool, and as 
on as all the scenes were in the can, 
the lights were struck and moved to the 
hotel lobby for scenes to be filmed 
there. Meanwhile, the company moved 
to the hotel corridor and photographed 
the dolly shot plus some incident scenes, 
and by the time they were finished, the 
lobby was lit and ready for the com- 
pany to move in there. In this way, 
\ellor always had one set rigged ahead. 
The company moved right along accord- 
ing to Mellor’s schedule and wound up 
the location shooting just one hour later 
than originally estimated. 

One secret of the off-beat photography 
of this picture is the bold and confident 
way that scenes were shot at a time of 
day when other companies would have 
believed satisfactory color photography 
was impossible. “Many a time,” Mellor 
aid, “we would take advantage of late 
afternoon sun, the low-contrast lighting 
of sunset, to get more effective photog- 
raphy. The result is these scenes are 
diferent than anything normally seen on 
the screen. 

“On another occasion we were shoot- 
ing exteriors near Lake Tahoe. There 
was a scene of some action on a lonely 
wad threading through a forest of trees, 
yet with enough open sky to give the 
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light we needed. I saw the sun would 
won he going behind a mass of clouds, 
and I felt this would provide a soft | 
quality light that would give the scene | 
‘compelling pictorial effect. I purpose- 
ly stalled along until the sun was ob- 
surred by the clouds, then set the lens 
for the diminished light and shot the 
wene. It was a gamble, but the results 
the “rushes” a few days later justi- 
hed it, 

“Later, I had to match thees exteriors 
shot in low contrast with the ‘indoor ex- 
enors on the sound stage. This called 
for restraint in lighting the studio sets. 


Using film clips of the location shots as 
‘guide, the lighting was gradually di- 
minished to approximate that of the loca- 
tion scene, then a brute was fitted with 
asilk and used to produce the necessary 
‘Toss-lighting, The matching was almost 
perfect, - 
x. all, there were an estimated 2,000 
be PS on this picture—an unusual num- 
t; we had to move pretty fast all the | 
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time to accomplish this — between 25 
and 30 setups a day at the studio. We 
started right out at top speed, for there 
was much pressure applied at the be- 
ginning to get shots in the can so that 
much of the large cast could be relieved 
and the company moved to the first loca- 
tion site in Virginia. The urgency con- 
tinued even here, and by the time we 
moved on to Marfa, Texas, the cast was 
pared down to the bare essentials and we 
went along on a more orderly day-to- 
day program of production. 

“Because the Texas location involved 
the greater part of the exterior shooting, 
a tremendous amount of equipment had 
to be shipped there for our use. In- 
cluded were two “Blue Gooses’ (unique 
camera cars equipped with hydraulic 
platforms), one Chapman crane — an 
item rented to the studios by an inde- 
pendent supplier—two 2,000-watt mo- 
bile gas generators, and eight Mitchell 
cameras. 

“Perhaps one of the most unusual uses 
to which the Chapman crane was put 
was in shooting the big cattle roundup 
sequence. With the Mitchell camera 
mounted on the boom, we moved right 
out into the field, into the midst of the 
cattle, and made shots from every con- 
ceivable angle —all of which proved 
ideal material for the cutters who made 
it into one of the most thrilling se- 
quences of the picture.” 

“Giant” was photographed in the 
WarnerColor process, with an aspect 
ratio of 1.74-to-l. The negative was 
Eastman Color and the cameras used 
were standard Mitchell 35’s. 











ELECTRONICAM 
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buckle switches above and below the 
film aperture. The magazine capacity is 
2000 ft. The film camera is housed in 
a blimp in the usual manner, From a 
portable control room camera lineups 
can be made by use of monitors. Each 
camera has its own monitor on which 
appears the picture which that particu- 
lar camera is recording. It is also 
equipped with a “blooping” light to 
record a cue mark on one edge of the 
film as an aid to synchronizing the film 
with the sound track in editing. 
From the control room the Director 
of Photography can talk to the opera- 
tors and position each camera for the 
particular scene to be photographed. 
During the take he can see on the 
preview monitors what each camera is 
photographing. The picture from either 
camera can be placed on a fourth mon- 
itor and, by punching buttons on a 
control panel with the proper selection 
of camera shots, a 16mm _ kinescope 
can be made during the take—which 





* Marcu, 1956 






is used as an editing guide. This kj 
scope can include all fades. dienshe 
and wipes which are made in the Le 
scope electronically, At different - 
tions about the set can be placed Moy. 
tors for anyone concerned in the ar 
ing of the picture to visually see he 
is being photographed. . 

Preparation has been made tp 
stantly play back on a loudspeaker ; 
the monitor room the taped inal 
soundtrack of any scene. 

The dollies for the camera can \, 
any of the variety which are used ; 
motion picture production. In pte 
this is a motion picture camera which 
has added all of the advantages ee: 
tronics can provide. 

The advantage of a parallax-free fini 
er by which the taking lens can be 
cused visually is the first major in, 
provement on a motion picture camer 
since the Mitchell camera introdyes) 
the rack-over. 


























NEWSREELING 


(Continued from Page 161) 







with 8”, 12”, 16” and 20” telepho 
lenses. He always works with an assis 
ant whose duty it is to make notes d 
the respective play to guide the nam 
tor in writing his script. 

“In shooting football games,” Alle 
says, “the cameraman must know th 
game thoroughly, be able to anticipat 
the play and to put the right lens i 
place to cover it. He must not tum th 
camera on or off too soon, but allow: 
few feet of film to run before and afte 
to give additional time for the narrale 
to start his description of the play.” 

Because most newsreel men today at 
shooting for both theatre and TV nev: 
reels, they often use 16mm cameras & 
clusively. Nowadays, says Alley, mor 
and more 16mm footage is being blow 
up to 35mm for theatre newsreels. 

The number of “contributing” new 
reel photographers in the field is great 
today, too, These are the men who shoi 
newsreel stuff on speculation and til 
their chances on hitting pay ditt. Tk 
big newsreel producers pay as high & 
$5.00 per foot for usable material, # 
pending on the subject matter and I 
timeliness. 

While he has photographed some * 
the most dramatic pictures of events 
the twentieth century, Alley likes 
think of himself as a reporter who 
a camera instead of a pencil. He leave 
the artistic and scientific approaches " 
cinematography to those who have 
time, and the inclination, to be arty 
scientific. 8 

“T know little about the chemistry 
photography, never studied compositie 
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never read a manual on lighting, 


“ lains. “My aim is simply to be at 
rit place at the right time, focus 


camera and press the button. I never 
my 


let the mechanics of my camera bother 
e ) 


me, becau 
terfere wit 
picture. 


h my getting a clear, simple 


Alley began his career as a news pho- | 


tographer for the Chicago Tribune when 
he was fifteen years old. [wo years later 
he learned how to crank a movie camera 
and went to work for Pathe Newsreel. 
His first major assignment proved a 
news beat. When the Eastland, an excur- 


se I don’t want anything to in- | 


ion boat, overturned in the Chicago | 
River in 1915, Alley arrived ahead of | 


the police and got his story on film. A 
colleague dressed as an intern hustled 
his films through police lines. 


He made his first combat films in | 


1916 when he accompanied US. Army 
troops pursuing the Mexican bandit, 
Pancho Villa. When the U.S. declared 
war on Germany, Alley joined the Army 
and became a Signal Corps photog- 
rapher. After the Armistice, Alley, back 
in the United States, illustrated the big- 
vest newsreel headlines of the day with 
his camera. He was regional manager 
of Hearst Newsreel in Chicago from 


1920 to 1937. It was early that year he | 


went to the Orient and when the Japs in- 
vaded Shanghai, he was on the spot with 
his camera shooting newsreel footage. It 
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was while he was making a documentary 
film later that year that the opportunity 
for making the biggest scoop of his ca- 
reer presented itself. That was when the 
Japs sunk the gunboat Panay. 

During his 40-odd years in the news: 
reel field, Alley has twice struck out on 
his own, only to return to newsreels. In 
1936 he resigned from the Hearst or- 
ganization to produce documentary 
films. This field lacked the action and 
the opportunity for full use of his tal- 
ents, and he resumed newsreeling, this 
time with Universal. In 1949, he 
launched his own TV newsreel but the 
pace was too hot for the rewards that 
were in it; there weren't enough sets in 
use in those days to justify the cost of a 
sustaining newsreel by TV stations. Al- 
ley was just five years ahead of his time. 
Today, both NBC and CBS, with the 
aid of the major theatre newsreel or- 
ganizations, produce profitable syndi- 
cated newsreels for the nation’s televi- 
sion stations, 

Hearst Newsreels, of course, 
one of the major producers of news 
films for television. In addition to its 
popular “News of the Day,” the organiz- 
ation also produces Telenews-TV and 
Weekly Sports Reel-TV. The diversifica- 
tion not only has kept Hearst Newsreels 
in business, but it keeps the organiza- 
tion’s staff photographers on their toes 
to produce the tremendous amount of 
footage that the television reels require. 

“Newsreel photography,” Alley says, 
“is a great field for the cameraman who 
will persevere, ‘milk’ the subject, and 
avoid cliches. But he must have the im- 
agination, and the newsman’s story 
sense to produce usable footage con- 
sistently.” 


is also 





16MM SPECIAL EFFECTS 


(Continued from Page 163) 


effect is desired it subtracts substantially 
from the reality of the illusion. Thus the 
vertical angle of the camera was meas- 
ured and recorded for every scene, us- 
ing a plumb-bob and a protractor. 

A record was kept of the particular 
lens used in filming a scene. This was 
done so that the background scene and 
the double print scene could be shot 
with the same lens, This lens record was 
particularly important for scenes to be 
played in depth. If the backgound were 
shot with a 40mm lens and the actors 
with a 15mm lens the actors would not 
vary in size properly as they moved 
towards or away from the camera. As 
they moved away they diminished in 
size faster than the objects or people in 


| the double printed background which 


appear to be at the same distance. This 
produces an unrealistic illusion which 
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may or may not be desired, 

Of course, at times this Sameness o/ 
vertical camera angle and lens on 
meant that in order to get the desire 
relative size of the characters to the' 
background it was necessary to moun) 
the camera in the studio rafters The 
reverse situation meant positioning th 
actors up high in the air on black 
draped platforms. 

When the special effects Photograph 
was finished, A and B rolls were quid 
ly prepared and rushed to the labo, 
tory for color check print. The Calvir 
Company of Kansas City, Missour; ; 
to be congratulated on the steadiness ol 
their printer. The “jitter,” so long ase 
ciated with double-printing jn lomn 
was so slight as to be practically yp. 
noticeable. 

The results of this extensive analysis 
and notation of details were believable 
and effective special effects. Scenes thy 
greatly added to the audience appeal of 
this picture were shot in a relativeh 
short period of time and with a mip. 
mum number of retakes, 
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names of the directors of photography 
who filmed them are: j 
BLACK-AND-WHITE 
“Tl Cry Tomorrow,” Metro-Goldwyn 
Mayer, Arthur E. Arling, AS.C. — 
“Blackboard Jungle,” Metro-Goldwyn. 
Mayer, Russell Harlan, A.S.C. 
“The Rose Tattoo,” Paramount, Jams 
Wong Howe, A.S.C. 
“Queen Bee,” 
Lang, A.S.C. 
“Marty,” Hecht-Lancaster-UA, Joseph 
LaShelle, A.S.C. 









Columbia, Charle 







COLOR 

“To Catch a Thief,” Paramount, Rob 
ert Burks, A.S.C. 

“A Man Called Peter,” 20th Century 
Fox, Harold Lipstein, A.S.C. . 

“Love Is a Many Splendored Thing 
20th Century-Fox, Leon Shamroy, A‘ 

“Guys and Dolls,” Samuel Goldwy 
MGM, Harry Stradling, A.S.C. 

“Oklahoma!” Rodgers & Hammer 
stein, Robert Surtees, A.S.C. 

Six of the nominee directors of phe 
tography are previous Oscar winners 
while seven of the names have appeatt! 
among the nominees in previous yea! 
Charles Lang was awarded an Oscar 
1934 for the black-and-white photog 
raphy of “A Farewell to Arms.” Arthut 
Arling won an Oscar in 1947 as one® 
the three collaborators in the photog 
raphy of the color production, The 
Yearling.” Joseph LaShelle won his firs 
Oscar in 1945 for the black-and-whil 
photography of “Laura.” 
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4241 NORMAL AVE., 
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/MATTES * INSERTS © FADES © DISSOLVES * WIPES * SUPERIMPOSURES 
SPECIALIZED TITLES 


RAY MERCER & CO. 


ESTABLISHED 1928 


PHONE OR WRITE FOR SPECIAL PHOTOGRAPHIC EFFECTS, OPTICAL CHART & INFORMATION 
CALIF. ° 


OLLYWOOD 29, 


BLACK and WHITE 
or COLOR 





NOrmandy 33-9331 
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Leon Shamroy is a three-time Oscar 
winner, having won awards in 1943 for 
‘The Black Swan” (color), in 1945 for 
“Wilson” (color) and in 1946 for 
“leave Her To Heaven” (color). Sub- 
equ 
warded nominees almost every year 
ince 1949. “Prince of Foxes,” one of 
his few black-and-white achievements, 
was nominated in 1950. Following this 
his nominations included “David and 
Rathsheba” (1952), “Snows of Kili- 
manjaro” (1953) and “The Robe” 
(1954). 

Harry Stradling won the Oscar in 
1946 for the best achievement in black- 
and-white photography of “The Picture 
of Dorian Gray.” Like Leon Shamrovy, 
he, too, has often been among the Oscar 
nominees only to be eliminated in the 
final voting, Recent nominations include 
‘The Barkleys of Broadway” (color), 
1950; “A Streetear Named Desire” 
(BRW), 1952, and “Hans Christian An- 
derson” (color), 1953. 
Robert Surtees won an 
“King Solomon’s Mines” 


Oscar 


1951, repeated the triumph in 1952 with | 


an award for the black-and-white pho- 
tography of “The Bad and the Beauti- 
ful.” In addition, he holds an Academy 
nomination certificate for “Quo Vadis,” 
color production which he filmed in 


1951 in Italy for MGM. 


Others, among this year’s nominees | 


lor Oscars for cinematography, who 
have also been on the nominations list 
in previous years, include Russell Har- 


lan for “The Big Sky” (B&W), 1953; | 
Joseph LaShelle for “Come to the | 


Stable” (B&W), 1950, and “My Cousin 
Rachel” (B&W), 1953; Charles Lang 
for “Sudden Fear,” 1953: and Robert 
Burks for “Strangers On a_ Train” 
(BEW), 1953. 


Nominations for all classes of Acad- 


emy Awards are made by the individual | 
artists and craftsmen of the film indus- | 


tty. Actors nominate actors, cinematog- 
raphers nominate cinematographers, and 
on. The final balloting is confined to 
the Academy membership. 
The ten productions nominated this 
‘ar are now being voted on by the 
\cademy’s 1,710 members to select the 
t achievement in black-and-white 
(Continued on Page 182) 
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315 West 43rd St., 


New York 36, N.Y. 


CINEKAD Microphone Booms 


CINEKAD Mike Booms are light in 
weight, rigidly constructed, precision 
engineered and ideal for location or 
studio work. 


1 Model BR-12 extends from 6 to 12 feet. 

2 Model C-12 extends from 7 to 13 feet; has 
external directional mike control. 

3 Model “Miracle’’ extends from 7 to 18 
feet; has internal fitted noiseless directional 
mike control. 

4 Model C-18 extends from 7 to 20 feet; 
has external directional mike control. 

5 ‘“Fishpole” mike boom extends from 6 to 

12 feet. The monopod feature permits op- 

erator to handie ‘“‘Fishpole’ mike boom for 

hours without fatigue. 

Each CINEKAD Mike Boom has a 

sturdy 5-foot stand, which can be 
elevated to a height of 10 feet. 
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AMERICAN SOCIETY 
OF CINEMATOGRAPHERS 


FOUNDED January 8, 1919, The Ameri- 
can Society of Cinematographers is com- 
posed of the leading directors of photog- 
raphy in the Hollywood motion picture 
studios. Its membership also includes non- 
resident cinematographers and cinematog- 
raphers in foreign lands. Membership is 
by invitation only. 
a 


ArtHur MILter, President 
Sot Hatprin, First Vice-President 
Witttam SKALL, Second Vice-President 
A.rrep Gitks, Third Vice-President 
Water Strrence, Treasurer 
Cuartes G. CLarKE, Secretary 
Rosert ve Grasse, Sergeant-At-Arms 


BOARD OF GOVERNORS 


Josepu Biroc 
Georce Fousey 
Burnett GuFFEY 
Winton Hocu 
Hat Mour 
Ray RENNAHAN 
Leon SHAMROY 
Puitip TANNURA 


ALTERNATE BOARD MEMBERS 


Exiutis CARTER 
Paut EAc.er 
Farcion Epouart 
Invinc GLASSBERG 
MILTON KRASNER 
Ernest Lasz_o 
Ropert Pittack 
Joun Seitz 
James Van TREES 
Paut VocEL 











ALLIED ARTISTS 


@ Exiswortu Frepricxs, ASC, “Hold Back 
the Night,” with John Payne and Mona Free- 
man. Allan Dwan, director. 


@ W. Howarp Greene, ASC, “Three for 
Jamie Dawn,” with Larraine Day, Richard 
Carlson, Ricardo Montalban and June Havoc. 
Thomas Carr, director. 


AMERICAN NATIONAL 


@ F.ioyp Crossy, ASC, “TV Reader's Digest,” 
TV. Various directors. 


@ Cuartes Van Encer, ASC, “Big Town,” 
TV, (Mark Stevens TV Co.) with Mark 
Stevens, Barry Kelley, and Doe Avedon. 
Mark Stevens, director. 


@ Witwiam A. Sicxner, ASC, “Medic.” TV, 
(Medic TV Prods.) with James E. Moser, 
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Frank La Tourette, and Virginia Martindale. 
James E. Moser, director. 


@ Bos Horrman, “I Led Three Lives,” TV, 


(Ziv-TV Corp.). Herb Strock, director; “The 
Man Called X,” TV, (Ziv-TV Corp.) with 
Barry Sullivan. Eddie Davis, director. 


Mour, ASC, a TV 
(Mark Stevens Prods.). 


@ Hat 
Davis. 
director. 


pilot with Joan 


John Rich, 


color TV series with Mr. 
Bible Pictures.) 


@ Frev West, ASC, 
Vanderman. (World-Wide 
Harold Dennis, director. 


: Te i 2 
Eddie 
TV, 
Jack 


@ Curt Ferrers, “A Man Called 
(Ziv-TV Corp.) wtih Barry Sullivan. 
Davis, director: “I Led Three Lives,” 
(Ziv-TV Corp.) with Richard Carlson. 
Herzberg, director. 


@ Monroe Asxins, TV pilot, “Series 44.” 
Leon Benson, director. 


@ Gorpon Avit, ASC, “The Black Sleep,” 
(Bel-Air Prod. U.A. release) with Basil Rath- 
bone and Akim Tamiroff. Reginald LeBorg, 
director. 


CALIFORNIA STUDIOS 


@ Water Srrence, ASC, Rosemary Clooney 
Show, TV, with Rosemary Clooney and Tony 
Curtis: Rosemary Clooney Show, TV, with 
Rosemary Clooney, Gale Storm. Dik Darley, 
director. 


@ Freer Soutucort, “Gunsmoke,” TV, (Fil- 
master Prods. Inc.) with James Arness and 
Dennis Weaver. C. Marquis Warren, director. 


@ Ray Fernstrom, ASC, Firestone commer- 
cial, TV. Clarence Eurist, director. 


BILTMORE STUDIOS (New York) 


@ J. Burcr Contner, ASC, “The Goldbergs,” 
TV, (Guild Films) with Gertrude Berg, 
Robert Harris and Eli Mintz. Marc Daniels, 
director; “I Spy.” TV, (Guild Films) with 
Raymond Massey. William Berke, director. 


COLUMBIA 


Anperson, ASC, 
TV, (Screen Gems). 


“Celebrity Play- 
James Nilsen, 


@ GeERT 
house,” 
director. 


@ Frep JacKMAN, “Rin-Tin-Tin,” TV, 
(Screen Gems) with Lee Aaker, and James 
Brown. Robert Walker, director. 


@ Frepertck Younc, ASC, “Beyond Mom- 
bama,” (Technicolor & CinemaScope) (Todon 
Prods.) (shooting in Africa) with Cornel 
Wilde and Donna Reed. George Marshall, di- 
rector. 


@ Jack Martin, ASC, “Zarak Khan,” 
(Technicolor & CinemaScope) (Warwick 
Prods.) (shooting in London) with Victor 
Mature and Anita Ekberg. Terence Young, 


director. 


@ Basit Emmott, “Portrait in Smoke,” (Film 
Locations Prods.) (shooting in London) with 
Arlene Dahl and Phil Carey. Ken Hughes, 
director. 
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WALT DISNEY 


@ Cuaries Boye, ASC, and Warree ¢.. 
ASC, “Westward Ho, the Wagons,” (au 
Scope & Technicolor) with Fess P 
Kathleen Crowley. 
tor. 


(Cine 
or. . = : 
William Beaudine, i 


FILMCRAFT STUDIOS 


@ Vircit Mitter, ASC, “You Bet Your Lif 
TV, (Filmeraft Prods.) with Groucho vm 
Robert Dwan and Bernie Smith, director . 


FLYING A 


@ Birt Braprorp, ASC, “Buffalo Bill i 
TV, with Dickey Jones and Pappy Cheshir 
George Archinbaud and Frank MacDonals 
directors: “Annie Oakley,” TV, with Cap 
Davis. George Archibaud and Frank \, 
Donald, directors. 


FOX WESTERN AVENUE STUDIOS 


@ Sam Leavitt, ASC, “Knight of the Soy) 
Seas,” TV, (Lovina Prods.) with Jon Hy 
and Roberta Haynes. Lee Sholem, direct 


@ Kari Srruss, ASC, “My Friend Flick’ 
TV, with Gene Evans and Anita [ui 
Robert Gordon, director. 


@ Lioyp Anern, ASC, “20th-Fox Hour.” 1) 
Lewis Allen, director. 


@ Ep Dupar, ASC, “20th-Fox Hour.” Ty 
Jules Bricken, director. 


GENERAL SERVICE STUDIOS 


@ Rosert Pitrracx, ASC, “Private Secretar’ 
TV, (Chertok TV, Inc.) with Ann Southen 
Don Porter and Ann Tyrrell. Oscar Rudolph 
director. 


@ Puitiep Tannura, ASC, “Burns & Alle 
Show,” TV, (McCadden Prods.) with Grace 
Allen and George Burns. Frederick delw 
dova, producer-director; Carnation & B. | 
Goodrich commercials, TV. Frederick dex 
dova, director. 


@ Harry Witp, ASC, “Bob Cummings Shor; 
TV, (Laurmac Prods.) with Bob Cumming 
and Rosemary DeCamp. Rod Amateau, dire 
tor; Winston commercials, TV. Rod Amatew 
director. 


Trees, ASC, “The Peoples 
Choice,” TV, (Norden Prods.) with Jacki 
Cooper and Pat Breslin. Robert S. Finkel 
director; color TV commercials for Mar 
belline and Carnation Milk Co. Stanly 
Frazen, director. 


@ James VAN 


@ Neat Becxner, “The Adventures of Oni 
and Harriet,” TV, (Stage 5 Prods.) wit 
Ozzie, Harriet, David and Ricky Nels 
Ozzie Nelson, director. 


“Navy Log,” 1 


ASC, J 
John Yarbroug 


actors. 


@ Lester WuiTte, 
(CBS). Various 
director. 


GOLDWYN STUDIOS 


@ Wiiuiam Waiter, ASC, “Crossroads” 1! 
(Federal TV, Inc.). Ralph Murphy and 


directors. 


@ Norsert Bropine, ASC, “The Loretta _ 
Show,” TV, (Lewislor Films, Inc.) Wi 
Loretta Young. Richard Morris, director. 


@ Ray Foster, ASC, “The Birth of 4 Sone: 


with Stuart, 


TV, (Hamblen Prods.) Rusoell Vines 


Veeva and Obee Hamblen. 
director. 
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There Likes Me.” ( Wide-Screen ) 


rens, ASC, “Schlitz Playhouse 
(Meridian Prods.). Jim Shel- 


@ Georce CLEN 
of Stars, TV, 
don, director. 


gus W. Carter, ASC, “Flight to Hong 
ae (Sabre Prods. U.A. release) with 


Ae 
for Calhoun and Dolores Donlon. Joseph 
6. ; , 
Newman, director. 


art. ASC, “Step Down to Terror,” 


sam LEAV 
ae Pictures-U.A. release) with Anthony 
Quinn Carol Ohmart and Kathy Grant. Harry 
Horner, director. 

INDEPENDENTS 

@ James Wonc Howe, ASC, “Death of a 
Scoundrel,” (Chas. Martin Prods.) with 
George Saunders and Yvonne de Carlo. 
Charles Martin, director. 
@ Jor Brroc, ASC, “Fragile Fox,” (Associ- 
aes & Aldrich; U.A. release) with Jack 


Palance and Eddie Albert. Robert Aldrich, 


director. 


oC. M. Pennincton Ricuarps, “Tarzan and 
the Lost Safari,” (Color) (Sol Lesser Prods. 
_shooting in England) with Gordon Scott 
and Peter Arne. Bruce Humberstone, director. 


e Guy Ror, ASC, “Gangbusters,” TV, (Vis- 
val Drama, Inc.) Bill Kern, director. 


e Cuurxk Ramsey, ASC, “Return of the Out- 
law.” (Eastmancolor & Widescreen) (R-G 
Prods.) with Anthony Dexter, Sonny Tufts 
and Marie Windsor. Oliver Drake, director. 


KLING STUDIOS 


@ Car. Bercern, ASC, “Death Valley Days,” 
TV, (McGowan Prods.). Stuart McGowan, 
director; “Sky King.” TV. (McGowan 
Prods.) with Kirby Grant and Gloria Win- 
ters. Stuart E. McGowan and Jodie Copelan, 
directors. 


@ Ray Fernstrom, ASC, Chevrolet TV com- 
mercial. Hank Ludwin, director . 


@ Earnest Hatter, ASC, “The Intruder,” 
with Edmund Purdom and Ida Lupino. Irving 
Rapper, director. 


KTTV STUDIOS 


ASC, 


with 


TV, 
Duke 


“Liberace,” 
Liberace. 


@ Mack SrTEeNGLER, 
(Guild Films, Inc.) 
Goldstone, director. 


® Kenneth Peacu, ASC, “Fury,” TV, (TV 
Programs of America) with Peter Graves and 
Boddy Diamond. Sidney Salkow and Ray 
Nazarro, directors. 


® Bit. Braprorp, ASC, “The Outlaws,” 

(Superscope) (A.F.R.C. Prods.) with Alan 

Hale, Jr. Sam Newfield, director. 
METRO-GOLDWYN-MAYER 

* Grorce Foxsey, ASC, “The Fastest Gun 

Auive,” with Glenn Ford and Jeanne Crain. 


Russell Rouse. director. 


* Jack Hitpyarp, “The Living Idol,” (East- 


man Color & CinemaScope) (Al Lewin 
—) (shooting in Mexico) with Steve 
orrest and Kiliane Montevecchi. Ken 


Hughes, director. 


. Paut Voce, ASC, “High Society,” (Vista- 
Ye & Technicolor) with Bing Crosby, 
face Kelly and Frank Sinatra. Charles 
alters, director. 


® Jostpx Rurrenserc, ASC, “Somebody Up 
with Paul 


Newman and Pier Angeli. Robert Weis, 


director. 


@ Rosert Bronner, “The Opposite Sex,” 
(CinemaScope & Color) with June Allyson 
and Jeff Richards. Dave Miller, director. 


@ Harotp Marzorati, ASC, “MGM Parade,” 
TV, with George Murphy and MGM contract 
players. George Murphy, director. 


@ Russert Harrtan, ASC, “Teahouse of the 
August Moon,” with Marlon Brando and 


Glenn Ford. 
MOTION PICTURE CENTER 


@ Rosert De Grasse, ASC, “Make Room for 
Daddy,” TV, (Desilu Prod.) with Danny 
Thomas, Jean Hagen and Sherry Jackson. 
Sheldon Leonard, director. 


@ Kart Freunp, ASC, “I Love Lucy,” TV, 
(Desilu Prod.) with Lucille Ball and Desi 
Arnaz. James Kern, director: “Our Miss 
Brooks,” TV, (Desilu Prod.) with Eve Arden. 


John Rich, director. 


Sip Hickox, ASC, “December Bride,” TV, 
(Desilu Prod.) with Spring Byington. Jerry 
Thorpe, director; TV pilot with Red Skelton 
(Desilu Prod.). C. Burns, director. 


@ Harotp Wetitman, ASC, “Wyatt 
TV, (Desilu§ Prod.) with Hugh 
Frank McDonald, director. 


Earp,” 
O'Brian. 


PARAMOUNT 


@ Loyat Grices, ASC and Peverett Mar-ey, 
ASC, “The Ten Commandments,” ( Vista- 
Vision & Technicolor) with Charlton Heston 
and Anne Baxter. Cecil B. de Mille, director. 


@ Daniet Fapp, ASC, “Pardners,” (Vista- 
Vision & Technicolor) with Dean Martin and 
Jerry Lewis. Norman Taurog, director. 


@ Haskett Boces, “The Leather Saint,” 
(VistaVision) with Paul Douglas and John 
Derke. Norman Retchin, director. 


REPUBLIC STUDIOS 


@ Joun Macsurniz, ASC, “An Echo of the 
Past,” TV, with Jane Wyman. Sidney Lan- 
field, director; “Bedelia Buckley,” TV, with 
Kathryn Card. Al Green, director; “Eric 
Vincent,” TV. James Anderson, director; 
“The Millionaire,” TV, Sobey Martin, direc- 
tor: “The Jack Benny Show,” TV, with Jack 
Benny, Ralph Levy, director. 

@ Hers Kirkpatrick, “The Crusader,” TV, 
with Bryan Keith. John Lucas, director. 


@ Bup THacxery, ASC, “The Secret Place,” 
TV, with Theresa Wright. Hershel Daugherty, 
director; Proctor & Gamble commercial with 
Bill Goodwin. Bud Springsteen, director; 
“1986,” with Ben Cooper and Joan Evans. 
William Witney, director. 


@ Ep Cotman, ASC, “Dragnet,” TV, (Mark 
VII Prod.) with Jack Webb. Jack Webb, 


director. 


@ Water Srrence, ASC, Union Oil TV 


commercial. Pete Adrian, director. 


@ Reccire Lanninc, “Alfred Hitchcock Pre- 
sents,” TV, with Hurd Hatfield. Robert 
Stevenson, director; “There Was An Old 
Woman,” TV, with Estelle Winwood. Robert 


Stevenson, director. 


@ Joun Russet, ASC, “The Night Goes On,” 
TV, with Rosalind Russell. Robert Stevenson, 
director. 


AMERICAN CINEMAGOGRAPHER we 


@ Jorce Sranut, “Acapulco,” (shooting in 
Mexico) with Ralph Meeker and Janice Rule. 
Paul Henreid, director. 


@ Dan Crark, ASC, “Do You Trust Your 
Wife,” TV, (Don Monya Co.) with Edgar 
Bergen. Jim Morgan, director. 


RKO 


@ Wittiam Snyper, ASC, “The First Travel- 
ing Saleslady,” (Widescreen & Eastmancolor) 
with Ginger Rogers, Carol Channing and 
Barry Nelson. Arthur Lubin, director. 


@ Georce Diskant, ASC, “Stage Seven, Hall 
of Stars,” TV, (Four Star Prods.). 


HAL ROACH STUDIOS 


@ Lucien Anpriot, ASC, “The Life of Riley,” 
TV, with William Bendix. Abby Berlin, direc- 
tor; “It’s A Great Life,” TV, Michael O’Shea, 
William Bishop and James Dunn. Chris Nyby, 
director. 


@ Lornrop Wortu, ASC, “The Great Gilder- 
sleeve, TV, with Willard Waterman. Charles 
Barton, director. 


@ Paut Ivano, “Stories of John Nesbitt,” TV, 
with John Nesbitt. Various directors. 


@ Jack Macxkenzir, ASC, “Code 3,” TV. Ted 
Post and Paul Landers, directors; “Frontier,” 
TV (Tomoda Prod.). Various directors. 


SKINNER STUDIOS 


@ Gitpert Warrenton, ASC, “Sergeant Pres- 
ton of the Yukon,” TV, with Richard Sim- 


mons. Various directors. 


SUNSET STAGE 


@ Frepn West, ASC, “Gun Slinger,” TV, 
(Santa Clara Prods.) with John Ireland and 
Barry Gardner. Roger Corman, director. 


@ Ray Fernstrom, ASC, Schaeffer pen com- 
mercial, TV, (5 Star Prods.). Chet Glassley, 
director. 


20TH CENTURY FOX 


@ Lee Garmes, ASC, “The Sixth of June,” 
(CinemaScope & DeLuxe Color) with Robert 
Taylor, Richard Todd and Dana Wynter. 
Henry Koster, director. 


@ Joe Macvonatp, ASC, “Hilda Crane,” 
(CinemaScope & DeLuxe Color) with Guy 
Madison and Jean Simmons. Philip Dunne, 
director. 


@ Lucien Battarp, ASC, “The Proud Ones,” 
(CinemaScope & DeLuxe Color) with Robert 
Ryan and Virginia Mayo. Robert Webb, 


director. 


UNIVERSAL - INTERNATIONAL 


@ Maury Gertsman, ASC, “Behind the High 
Wall,” with Tom Tully and Sylvia Sidney. 
Abner Biberman, director; Lux TV show with 
Shirley Jones. Will Cowan, director; Lux 
TV show with Lori Nelson. Jack Daniels, 
director; Kellog TV show with Tom Rettig. 
Will Cowan, director. 


@ Wittiam Danie ts, ASC, “Istanbul,” 


(Color) with Cornel Borchers and Errol 
Flynn. Joe Pevney, director. 
@ Cuartes Wexporn, “Istanbul,” (Color) 


(shooting backgrounds in Turkey). 
@ Georce Ropinson, ASC, “Toy Tiger,” 


(Color—added scenes with Tim Hovey and 
(Continued on Page 182) 


Marcu, 1956 * 181 

















FILM 
LABORATORIES 


Established 1949 


Complete 16mm laboratory service 
for Producers using the 
Reversal Process 


Also 16mm Negative and Positive 
developing. 


* 


WRITE FOR PRICE LIST 


350 West 50th Street 
New York 19, N. Y. 


TELEPHONE: JUdson 6-7196 




















RUBY CAMERA EXCHANGE 


Rents .. . Sells . . . Exchanges 


Everything You Need for the 


Production & Projection 


of Motion Pictures Provided 
by a Veteran Organization 
of Specialists 





Television 





IN BUSINESS SINCE 1910 





729 Seventh Ave., New York 19, N. Y. 
Tel.: Circle 5-5640 
Cable address: RUBYCAM 





mM. 
SERVICES 


COLOR DUPLICATING 
SOUND RECORDING 
REVERSAL PROCESSING 


FISCHER 
PHOTOGRAPHIC 


LABORATORY INC. 


1729 N. MOBILE AVE., CHICAGO 339, ILL. 
PHONE MERRIMAC 7-5316 











AMERICAN CINEMATOGRAPHER 











OSCAR NOMINEES 


(Continued from Page 179) 


and color photography for 1955. The 
result will be announced at the Academy 
of Motion Picture Arts and Sciences an- 
nual presentation ceremonies in Holly- 
wood the evening of March 21st. 

As in previous years, both foreign 
and domestic films were eligible for 
achievement awards consideration. Early 
this year, each director of photography 
in the motion picture industry was given 
the opportunity to submit to the nomin- 
ating board of the Academy the name 
of one black-and-white and one color 
production on which he has received 
single or joint screen credit as director 


_ of photography. In addition, each may 


also submit the name of one eligible 
black-and-white and one eligible color 
production of foreign origin which he 
deems worthy of the Academy’s consid- 


| eration. Through a process of balloting. 


the productions thus named are reduced 
to ten in number and placed on the 


| nominations ballot. 


All voting is by secret ballot, and the 


| winners are known only to the certified 
| public accountants who are entrusted 
| with the final tabulation. The final vote 
| results will be kept secret until the eve- 


ning of the Awards presentations. The 
hour-and-a-half ceremonies, incidentally, 
will be carried over the entire NBC tele- 
vision and radio networks. 

A full account of the winning films 


' and of the men who photographed them 


will appear in the April issue of Ameri- 


| can Cinematographer. 





BRIGHTEST LAMP 


(Continued from Page 186) 


| necessary depth of field. In supplying 


this quantity of light the temperature 
on the studio set frequently rises to a 
point at which it becomes a problem to 
both actors and technicians. The RF 
lamp conducts out the heat which in 
other lamps is transferred into the air. 

In describing the construction of the 
new RF light source, Mr. Connor point- 
ed out that the lamp represents a union 
of lighting and electronics. He said it 
opens the door to an entirely new field 
which might be termed “lumonics.” He 
explained that the energy used to pro- 
duce the light in the RF lamp is the 
same as that used in TV and radio 
broadcasting. In the case of the RF 
lamp, the energy is concentrated into a 
small disc about 5/16 of an inch in 
diameter, causing it to incandesce bril- 
liantly. 

The RF lamp, which is heated by in- 
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duction, uses for the light-emiy 
source a disc of refractory material 
cause the refractory material can " 
heated to a much higher temperaty 
than the tungsten filaments of incands 
cent lamps, a great increase jn light 
attained. Also, because of the high 
temperature, the light has a higher a 
tent of blue than does the incandesoey 
lamp and provides more light emigi 
in the visible range. With the use a, 
disc, as contrasted with the usual tu: 
sten wire filament, the light from L 
lamp can be focused directly with 
complicated optics. ; | 

The RF energy is carried to the Rj 
lamp from a radio frequency oscillaiy 
by means of a copper coil woup 
around the outside of the lamp. A De 
voltage source is used and the brish, 
ness of the lamp can be controlled by 
varying the voltage. A water line can}, 
connected to the oscillator to cool th 
lamp and coil. 





PHOTOGRAPHIC ASSIGNMENTS 
(Continued from Page 181) 


Jerry Hopper; “Cool and Groovy,” (Musial 
Short). Will Cowan, director; “Francis in ty 
Haunted House,” with Mickey Rooney a 
Virginia Wells. Will Cowan, director. 


@ Russert Mettry, ASC, “Battle Hym’ 
(Color) preparing. Douglas Sirk, director, 
ASC, 


@ Ciirrorp STINE, (Musical Shor 


Will Cowan, director. 
WARNER BROS. 


@ Rosert Burks, ASC, and Tom Turwua 
ASC, “The Spirit of St. Louis,” (Eastma 
color & CinemaScope) with James Stewart 


Billy Wilder, director. 


ASC, “Baby Doll’ 
(Widescreen) (Newtown Prods. shooting i 
New York) with Karl Malden and Cam 
Baker. Elia Karzan, director. 


@ Boris KAUFMAN, 


@ Haroww Stine, ASC, “Warner Bros, Pr 
sents,” TV, with Clint Walker and Dem 
Hopper. Les Martensen, director: “Us 
blanca,” TV, with Charles McGraw and Me 
cel Dalio. Don Weis, director; Antholog 
Series, TV. Don Weis, director; “Cheyenne 
TV, Richard Baer, director. 


@ Cart Gurnee, ASC, “Survival,” TV, we 
Jim Backus and Julie Bishop. Paul Stew 
director; “Casablanca,” TV, with Chare 
McGraw. Richard Baer, director. 


@ Ray Fernstrom, ASC, “Behind the Ge 
era.” TV, with Eve Arden and Gig You 
John Claar, director. 


@ Teo McCorp, ASC, “The Burning Hills 
(WarnerColor & CinemaScope) with ™ 
Hunter and Natalie Wood. Stuart Heisle 
director. 


@ Hat Rosson, ASC, “Toward the Ue 
known,” (Warner-Color & CinemaSeoft’ 
(Toluca Prods.) with William Holden, 4 
Nolan, and Virginia Leith. Mervyn Lek 
director. 
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ceected and rejected. Ultimately, I 
~awled a brief story outline, and made 
notes of shots to be taken. The only dif- 
‘culty that I experienced during my 
nental effervescence was the unpala- 
ble thought of waiting a few days 
before | could get my camera rolling. 
Waiting for the week-end to transfer my 
mental pictures onto film. 

Seeking the proper location along the 
shores of the blue Pacific was not diffi- 
ult at all. We cruised along at a delib- 
erate pace. All eyes focused fore, astern, 
lrboard, and portside, After a couple 
if hours of skirting the ocean we sight- 
od what appeared to be the precise spot 
for filming “Ebb Tide.” Imediately I 
dropped anchor, Upon closer inspection 
we found that the site was made to 
order. 

Preparation for camera action pro- 
messed rather rapidly. I loaded my Bell 
( Howell 7ODL with 100 feet of single- 
perforated Kodachrome, set it on a 
tripod, arranged for action, and began 
shooting. I’m sure that most amateur 
movies enthusiasts will agree that color 
isa must for scenics, musical or other- 
wise. 

Briefly, this is how “Ebb Tide” took 
fom on film: The entire composition 
was woven around a little barefoot boy 
and his dog surf-fishing from a rock. 
The flat rock jutted for some distance 
into the sea— barely above the blue 
Pacific waters. This was desirable be- 
cause with a medium or semi-distant 
shot I captured the gentle waves and 
he white surf splashing around the 
rock. 

The picture opens with a distant shot 
af the shoreline. The boy, Dickie, and 
the pup walk the water’s edge toward 
the camera, and approach the rock. Nat- 
wally, a shot of the requisite gulls 
dunt-flying over the rolling water is in- 
duded. Title “Ebb Tide” and the 
“teen credits are superimposed. Shots 
of Dickie lazily fishing and the playful 
pup were intercut with a variety of 
xeni¢ shots taken from different angels. 
The picture closes with a colorful sunset 
wer the Pacific. Palm trees in the fore- 
ound give the scene depth, As the boy 
and pup leave the rock, the camera 
shows the boy’s feet passing over the 
End title scratched in the wet sand. 
te: a up the sandy shore wash 
ile € footprints, and the “End 
~ mental pictures of “Ebb Tide” 
_ — with each individual. There- 
- — photographers will have 
hal Y he same thing on film. Never- 

Ss, Many good versions of “Ebb 


PLATTER MOVIES 


(Continued from Page 164) 


Tide” are possible. Employing a little 
imagination and some effort, success, 
plus an enjoyable film is assured, 

Some editing was necessary before I 
had the film soundstriped. Transferring 
the music from the record to the film 
was a fairly simple procedure with my 
B&H 202 projector. Sound effects were 
added, but only where they increased 
the effectiveness of the picture. 

Subsequently, I gathered the family 
for a preview and an appraisal of our 
efforts. The initial projection of the com- 
pleted musical proved it to be a great 
success. Ii was much better than we had 
anticipated. 

From this signal experience I learned 
that most amateurs can achieve delight- 
ful results with but a little thought and 
some story plan in mind. Add to this a 
fair measure of good photography and 
the producer of a Platter Movie can be 
asured of a hit. 

Good photography — besides the re- 
quisites of accurate focus and correct 
lens opening — simply demands a little 
extra time in choosing the proper an- 
gles to shoot from; and deliberate care 
in picture composition. That is, striving 
for a visually pleasing arrangement of 
subject matter within the frame of a 
viewfinder and the camera angles which 
will most forcefully convey to the au- 
dience what the cameraman wants it to 
see, and how he wants them to see. 
A variety of such angles will increase 
the drama and surely guarantee more 
audience appeal. 

A setting or locale has a pronounced 
effect on the mood and realism of a 
movie. Therefore the choice of a proper 
picture site is desirable and most im- 
portant. 

Equally entertaining Platter Movies 
can be produced to conform to popular, 
gag, or classical records, Patterned to 
suit the taste of the individual photog- 
rapher. 

Re-recording of copyrighted music 
without permission constitutes an in- 
fringement. To avoid trespassing, it is 
advisable, even for the amateur, to pur- 
chase records which are released for 
re-recording. Records that are speci- 
fically cut for this purpose. 

There are many fine records cur- 
rently available for re-recording. The 
selection is growing progressively larger 
and more comprehensive, Also avail- 
able are sound effects and mood music 
records. Also, records that can serve a 
twofold purpose — provide material for 
movies, and furnish an excellent listen- 
ing library. These are easily obtainable 
at most record shops. 






























GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE* CHICAGO 6 
TELEPHONE STATE 27316 


8 and 16mm 
SERVICES 














SPLICES STICK WITH 





available in 1-07., 8-o7.,1 6-02. bottles 











AMERICAN CINEMAGOGRAPHER 





CLOSE-OUT! 

















JURU 
git! 
DIRECTOR 
Wail 
) 


11”x14” CAMERA SLATE 


with clapstick 
os 95 Please include 
ONLY 3 postage 
Hundreds sold for usual price of $8.75 
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Ideal for TV, 

newsreel, industrial and 

educational films. Does complete 

reversal processing job, from camera to 
projector, in 25 minutes including 
developing, reversing, bleaching, fixing, 
washing, drying, footage count. 

A complete negative, positive, and re- 
Regular price $5575.66. 


Specially priced, equal of new, for a 


limited time only SPECIAL-$1975 


im lelee-t lela Mm iotaales| 
Processing 
ahs Cedalial=s— 


versal machine. 





gordon enterprises ray 


5362 NORTH CAHUENGA BOULEVARD 
NORTH HOLLYWOOD, CALIFORNIA 
TELETYPE: WUX, NORTH HOLLYWOOD 





} MOVIOLA 


FILM EDITING 
EQUIPMENT 
145MM - 35MM 


© PICTURE 
SOUND 


© SYNCHRO. 
NIZERS 


$  @ ~>REWINDERS 


One ef 


Mevielas 
pieture 
sound. 


W rite ter 
Catalegue 


MOVIOLA MANUFACTURING CO. 


1451 Gordon St. * Hollywood 28, Calif. 
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PROCESSING 


Reversal specialists for over a decade. 
Our long experience insures superior quality. 
Electronically controlled machines keep tem- 
perature constant within .2 of one degree. 
™ stional “Brilliantone™ Cine prints are the finest 
available. Write for free catalogue. 

8 & W DUPLICATING 
WORK PRINTS KODACHROME DUPLICATING 
LOGE NUMBERING VACUUMATING 


All work vaporated et no extra charge 


NATIONAL CINE LAB 


Box 4425 Washington 17, D. C. 


CONTACT PRINTING 


. e"s (ee ee er erere e188 8-8 6-8 
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Booklets Catalogs Brochure 


available from equipment manufacture, 








For Cine Fans 

“Take a Tip From Hollywood” is title 
of 36-page illustrated booklet offered by 
Elgeet Optical Co., which shows ama- 
teur movie makers how to add profes- 
sional excitement to their home movies. 
Featured are sections on: Planning a 
Shooting Script, A simplified Sample 
Script for a Child’s Birthday Party, 
Tricks for “Different” effects, Access- 
ory Lenses, Timing Length of Scenes, 
and the making of transitional scenes. 

Copies are available at 10c each from 
above company at 838 Smith Street. 


Rochester. N. Y. 
3s es «es 


Editing Tips 

The Kalart Company, Plainville. 
Conn., has prepared a free booklet on 
tips and tricks of home movie editing 
which it will send to anyone who re- 
quests it. 


Flight Research Cameras 

The Traid Corporation, Sherman 
Oaks. Calif.. has prepared an 8-page 
illustrated brochure on “Flight Research 
Synchronous Cameras” which it pro- 
duces along with a large catalogue of 
other scientific photographic equip- 
ment. 

Cameras. which are made especially 
for flight testing. airborne fire control 
systems, missile tracking, bomb spotting, 
stereographic photography and _ auto- 
matic control equipment, are illustrated 
and comprehensive technical data given. 
Both 16mm and 35mm models are illus- 
trated and described, 


Editing for Beginners 

Amateur movie makers and particu- 
larly the beginner can thank Leo J. Hef- 
fernan for what is probably the most 
clearly written and simply expressed 
thoughts on the technique of 8mm and 
l6mm film editing. 

His recent book, “Editing for Better 
Movies” is a publication of the Kalart 
Company, makers of home movie edit- 
ing equipment in Plainville, Conn. He 
offers easy-to-follow suggestions on how 
to take the rough footage returned by 
the processor and ready it for showings 
to family and friends. The book is 
worth many times the price of 50c for 
the wealth of information contained in 
its 36 pages. 
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Lighting Equipment 

J. C. MacAlister, Inc, 1117 y, 
McCadden Place. Hollywood 38 offer 
‘New Dimension in Controlled Stujy 
Lighting,” a 12-page brochure dese, 
ing the company’s set lighting equip. 
ment and accessories. The purpose anj 
use of each unit on the set is carefyh 
detailed. Copies are free, 


Wide Screen Booklet 


A 12-page booklet that describes ty 
several new methods of motion pictur 
production and exhibition that came ip. 
to use during and after 1952 has be: 
published by the Society of Motion Py. 
ture and Television Engineers. Aime 
at giving a comprehensive yet easily wy. 
derstood outline of present day tec 
niques and the ways in which they di 
fer from those that became “standard” 
during the late 1920s, the booklet maks 
no attempt to evaluate systems. 

Copies may be had by writing th 
Society’s headquarters, 55 West 420 


St.. New York 36. N. Y. 
* ese e 


Color Vocabularies 

“The ISCC-NBS Method of Design 
ing Colors and a Dictionary of Cole 
Names,” by Kenneth L. Kelly al 
Deane B. Judd, is a new 158-page cir 
cular (No. 553) available from the \: 
tional Bureau of Standards. It is & 
signed to assist the scientist, busines 
man, and layman to understand the di: 
ferent color vocabularies used in th 
many fields of art. science and indi 
try. 

The dictionary serves not only a! 
record of the meanings of the 7.500 it 
dividual color names listed but also & 
ables anyone to translate from one colt 
vocabulary to another. 

Order from U. S. Government Pritt 
ing Office, Washington 25, D. C. Phe 
is $2.00. 


Indoor Movies 

“How to Make Beter Indoor Movié 
Easier” is title of 36-page booklet * 
sued by Mayfair Lighting Compatl 
Brooklyn 11, N. Y. Incorporated is! 
Mayfair exposure calculator and mov 
manual, Copies may be had from 
era shops handling Mayfair lightit 
equipment or direct from the compat! 
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RATES: Ads set in lightface type, 10c per word; minimum ad, $1.00. 
in lightface capital letters (except Ist word and advertiser's 
nome) 15¢ per word. Modified display format (text set in boldface 
itals or upper-and-lower case) 90c per line. Send copy with 


ADVERTISING 


remittance to cover payment to Editorial Office, American Cinematog- 
rapher, 1782 No. Orange Drive, Hollywood 28, Calif. Forms ciose 15th 
of month preceding date of issue. No discount on Classified Advertising. 
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STUDIO & PRODN. EQUIP. 


STUDIO & PRODN. EQUIP. 


STUDIO & PRODN. EQUIP. 





0.5. SPRING HOUSE CLEANING VALUES 


aan ONAL KINEVOX 16 sync. Magnetic . 
aiee—10 day free trial BS ...- 695.00 
OOTH GYRO ACTION FLUIDHEADS, 
WILLER SMV : 
fe Pro Jt., P&B tripods wscreerceeeeeses 128.40 
CAMERA SLATES with quick change white 
sumeralS and letters. $25.00 vawve. New ane 
uatisON K2 GLASS FILTERS, 4” square ; 
in leather cases. $9.00 value. New Surplus 4.95 
CLOSE OUT SALE—NEUMADE STORAGE RACKS 
TL CABINETS—SLIGHTLY USED ; 
wm.102 CABINETS—hold 100-400’ 16mm 
reels. 72” high x 281.” wide x 11” 
deep. Regularly $195.00 —_———a * 
um.184 CABINETS—hold 250-400’ 16mm 
reels. 72” high x 48” wide x 16” 
deep. Regularly $330.00 ewiienasees Carcunal 
MITCHELL NC BABY BLIMP, w/follow focus, 
te ieaediiaiaisiis aa 
BODDE BACKGROUND PROJECTOR 2000W, 
x5, recond. ....... ; cabaates 595.00 
AURICON MIKE BOOMS, $170 value, like 
9 ae Gn eT 
PIASTIC TITLING LETTERS & Symbols. Set 
of 80 characters 34,” high, 5 fonts, as- 
sorted colors .........--. . adammebidiaanon 2.95 
BRIDGAMATIC JR. 16mm neg./pos. Developer. 
includes airpump, drain pump, stapler. 
$1500.00 value. Good shape Seam Seat 975.00 
CAMERETTE 35mm REFLEX w/4_ Kinoptik 
lenses; 3 magazines; battery motor; 110 
AC motor; extension tubes automatic focus 
changer. Excellent PE ptiieuansessh Ga 
EASTMAN HISPEED 16mm CAMERA, motor, 
ens, compl. Likenu , Se De ee ne . 995.00 
MAURER CAMERA OUTFIT w/2 magazines, 
2 motors (12V & 110V sync) lens, battery 
ond cases. Good . ; ‘ imapaiadinaang: ae 
MITCHELL 16 CAMERA w/3 Baltar Lenses; 
2.400’ magazines; 12V motor; 35mm Matte- 
box sunshade, carrying cases. Fine con- 
_ - ee 
FEARLESS GEARHEAD, 2 SPEED with wedge 1025.00 
NEW FRESNEL STUDIO SPOTS, lead wires, 
switch, pipe clamp. 
2000 Wott........$59.95 5000 Waott.. 99.95 
TILE ANIMATION STAND w/motorized 
zoom and stop motion. Completely wired 
with footswitches. Art Table takes largest 
work. $2500 value..... ; .... 975.00 
BARDWELL-McALISTER MULTIPLE FLOODLITES. 
3 Quadruple heads to hold 12 bulbs on 
rolling tripod stand. Orig. Gov't cost 
$180. Surplus ....... Dietician 29.50 
BM QUADLITE Heads only $4.95. Stands only 19.95 
NEW RCA 400W FLUORESCENT FLOODLITES, 
takes 6-18” tubes, 21” square, fit BM 
stonds. $60.00 value . icine, ae 
DEPUE PICTURE REDUCTION PRINTER, 35/16 
Optical. Rebuilt ....... : Me 3995.00 
SURPLUS 400’ 16mm CANS AT A GIVE-A-WAY 
Doz lots ea. 15c; 3 Doz. ea. 12c; 6 Doz. 10 
MITCHELL 35mm SYNCMOTORS, below cost— 
HOV Std. $395.00; 220V NC 495.00 
DOLLY TRACK with connectors, 5’-10’-15’ 
engths, per ft. 4.95 
With self-levelling screws—per ft 5.95 
TRADES TAKEN Cable: SOSOUND Dept. fc 
5.0.5. CINEMA SUPPLY CORPORATION 
42 W. 52nd St., New York 19 PL 7-0440 
Western Branch—6331 Holly'd Bivd., Holly'd, Calif. 


Phone HO 7-9202 


HELL & HOWELL EQUIPMENT—ALL GUARANTEED 


* LIKE NEW! 

#125 T.H. COOKE LENS, CTD. 

MUMORAMA LENS, B&H 

UL CAMERA WITH 1” F/1.4 

oH COOKE F/4.5 CTD. 

2 TH. COOKE F/4.5 CTD. 

MODEL 136 B&H SPLICERS 

BAH HEAVY DUTY REWINDS 
Mail Orders Filled Promptly 
CAMERA CRAFT DEPT. G 


__'t ten 42nd Street, New York 17, N. 





$ 99.50 


350.00 
298.00 
49.50 
69.50 
11.95 
27.50 


¥. 


1 
ry HOUSTON K-IA . . . developing machines. 
_ Teversal or positive film. Complete with 
units, temperature control, condensors, 


— thermostats, etc. BRAND-NEW, 


prices 


Toe AIR PHOTO SUPPLY, Dept. C-l, 
* Wemont Ave., New York 57, New York. 





maf NEW AND USED. WE ARE DISTRIB- 
CAMERA ee ALL LEADING MANUFACTURERS. RUBY 
QW. Ester CHANGE, 729 Seventh Ave., New York 


lished since 1910. 





WALL S. S. 35MM. SOUND CAMERA 
COMPLETE with Galvanometer, amplifier, portable 
power supply, 40-50-75 and 100mm. lenses, erect 
image viewfinder, complete front attachments, two 
1000 ft. magazines. Balanced Tripod, necessary 
carrying cases. Overhauled. Guaranteed perfect. 
Reasonable. 
CAMERA EQUIPMENT COMPANY 
315 West 43rd Street New York 36, N. Y. 





AUDIO AKELEY single system camera complete with 
Akeley sound head, Gyro tripod, 3 lenses, view 
finder, Maurer mixing amplifier, Complete with 
cables, power supply and W. €. microphone. 
CAMERA EQUIPMENT CO., 315 West 43rd Street, 
New York 36, N. Y. 





WANTED TO BUY FOR CASH 
CAMERAS AND ACCESSORIES 
MITCHELL, B & H, EYEMO, DEBRIE, AKELEY ALSO 
LABORATORY AND CUTTING ROOM EQUIPMENT 
CAMERA EQUIPMENT COMPANY 
315 WEST 43RD STREET, NEW YORK 36, N. Y. 
CABLE: CINEQUIP 
PRECISION Magnetic Heads for Engineers - Industry 
Erase - Record - Playback 
STANCIL-HOFFMAN CORPORATION 
921 North Highland Avenue 
Hollywood 38, California 











CINE SPECIAL CAMERA OUTFIT 
includes 1” F/1.9 Kodak lens—152mm F/4.0 Kodak 
telephoto lens—Reflex finder—Carrying case.—Used, 
in excellent condition—Original price $1250.00—Will 
accept best offer. 
A. C. CAMERA EXCHANGE, INC. 
34-01 Broadway Long Island City, New York 
R-15 FILMLINE Reversal Processing Machine. Used 
only 3 weks. Will process 1000 ft. per hour. 
$2195.00. DWIGHT MORRIS PRODUCTIONS, 1611 
So. Boston, Tulsa, Oklahoma. Phone Gi 7-4479. 





BELL & HOWELL 285 Filmosound projector, 14 watt 
amplifier, factory installed synchronous motor, 12” 
speaker in floor console. Projector in excellent 
condition. $725.00 value, $545.00. WESTERN CINE 
SERVICE, INC., 114 E. 8th Avenue, Denver 3, 

Colorado. 


GERMAN STILL 35mm cameras. Import your own. 
Save importers and retailers profits. (About 35%). 
Pay postman duties. Examples: EXAKTA. The only 
completely versatile 35mm camera, With: 


Automatic diaph. Zeiss Tessar 
F/2. 





I sesiinieiiciaplechanaieianiaestt $159. (duty $22.) 
Automatic diaph. isco Westanar 
eee $139. (duty $19.) 
Automatic diaph. Schneider Xenon 
F/1.9 $195. (duty $26) 





Automatic diaph. Zeiss Biotar 
$199. (duty $26) 


Similar prices all other famous makes. All new. 
Latest 1955 production in original factory packing. 
Parcelpost and insurance included. No _ other 
charges. Pre-payment through bank and inspection 
on arrival guarantees you complete satisfaction 
before we are paid. Experienced, (and objective) 
advisory service, (please specify interests and re- 
quirements), and pricelists by return airmail. All 
transactions on money-back basis. WORLDPOST. 
TANGIER, MOROCCO. 








BASS . . . is headquarters tor Arriflex 16, the 
new Zoomar 16, Cine Specials all models, Bell & 
Howell 70-DL, Bolex H-16: Used 35mm. Akeley 
#145 with Akeley Gyro tripod, matched pair 
Tessar 5 cm. F:2.7 lenses, magazines, case, extra 
lenses, $250.00; Used 35mm. DeBrie Parvo Model 
G, all metal, 32mm. B&L W.A. F:4.5, 2” Tessar 
F:2.5, 50mm. Ultrastigmat F:1.9, 3” Goerz Hypar 
F:3.5, 12 cm. C. Z. Tessar F:4.5, masks, pan and 
tilt tripod, magazines, carrying cases, $250.00; 
H-16 Deluxe Bolex, 11” F:1.5, 0.7” F:2.5 W.A., 
filter slot, $275.00; Victor 5, 1” F:1.5, 3” F:3.5 
Wollensak lenses, $125.00; Cine Special Ii, 1” 
F:1.4 Ektar, optical finder, reflex finder, Yolo fader, 
Case, $795.00. Best buys . . . Best trades always. 
BASS CAMERA CO., Dept. AC, 179 W. Madison 
St., Chicago 8, Ill. 
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BELL & HOWELL EYEMO & FILMO OWNERS! 
Are you shooting for television? Our TV area matte 
is a must in your objective optical viewfinder. It 
eliminates chopped heads, feet, etc. For details and 
price, write to DON IWERKS, Box 151, Pacoima, Calif. 





600 FOOT magazines for Auricon Cine Voice com- 
plete conversion tactory rebuilt $295.00—35mm 
slide printer, color or B&W, new, $39.50—l6mm 
step printer, silent, rebuilt, $95.00—Eastman model 
A camera 16mm, rebuilt, 3 lens turret, adjustable 
shutter, focus on film, $75.00—B&H l6mm 400 ft. 
magazine, needs repairing, $18.00—l6émm_ scene 
tester, new, 11 density, $395.00—Automatic Time 
Lapse unit for Bolex, controls lights and camera, 
one frame every 10 min., new, $129.00. GREAT 
LAKES MOTION PICTURE SERVICE, 12037 Grand 
River Ave., Detroit 4, Michigan. 





SYNCHRONOUS CAMERA Motors for Mitchell Stand- 
ard. New. 110 Volt, 60 Cycle. $405.00 f.o.b. 
WANTED Mitchell Cameras, equipment. CARL NEL- 
SON, 164-12 110th Road, Jamaica 33, N.Y. 





WANTED 





WE HAVE CUSTOMERS GALORE 
FOR 


Cameras, Dollies, Lenses, Lights, 

Moviolas, Printers, Recorders, 

Studio or Laboratory Equipment. 

WE ALSO TRADE OF TAKE CON- 

SIGNMENTS. SET YOUR OWN 

PRICE—WE'LL GET IT. 

Western Union-WUX New York, 

Phone PL 7 
$.0.S. CINEMA SUPPLY CORPORATION 

Dept. fc Cable: SOSOUND 
602 W. 52nd Street New York 19, N. Y. 


Western Branch—6331 Hollywood Bivd. 
Hollywood, Calif., Phone HO 7-9202 





WANTED FOR SPOT CASH 
Used Mitchells, Auricons—other Cameras 
Moviolas—Editing Equipment—Projectors 
Spotlights—Sound Equipment 


All Types Used Equipment 
From a Splicer to a Complete Studio 


Write—Wire—Phone 
or Send Equipment in for Spot Cash 


FLORMAN & BABB Murray Hill 2-2928 
68 West 45th Street New York 36, New York 





WANTED 
PRODUCTION EQUIPMENT, LABORATORY EQUIPMENT, 
EDITING EQUIPMENT, 16mm. and 35mm. FROM SIN- 
GLE ITEMS TO COMPLETE STUDIOS. TRADES AC- 
CEPTED. 
THE CAMERA MART, INC. 
1845 Broadway’ Circle 6-0930 New York 23, N.Y. 





WANTED 
Mitchell — Akeley — B & H — Wall — Eyemo 
Cameras — Lenses — Equipment 
NATIONAL CINE EQUIPMENT, INC. 
209 West 48th St. New York, N.Y. 





POSITIONS WANTED 





NEGRO—Catholic, experienced cameraman, 35mm 
newsreel, 16mm color productions, editing, light- 
ing, titling, also projectionist. MALCOLM MYERS, 
3424 Clark Ave., St. Lovis 3, Missouri. 





CAMERAMAN-DIRECTOR—Married, formerly in charge 
of Motion Picture Dept. of large metal producing 
company. Ten years experience in various phases 
of film, television, and visual aids production. 
Desires position with organization in Eastern States 
Region. Illustrative resume sent wpon_ request. 
VITALY V. UZOFF, 611 West 14Ist Street, New 
York 31, N. Y. 

(Continued on Next Page, 
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Advantage Never Before Offered! 


SWIVEL BALL JOINT 
ATTACHMENT 


for 
PRO JUNIOR TRIPODS 
Swivel Ball Joint Attachment can be mount- 
ed between head and tripod body in a few 
seconds and without any technical knowl- 
edge. Swivel Ball has enough tightening 
strength to hold the largest and heaviest 
movie cameras, permits leveling camera 
quickly when tripod is set up on uneven 
ground. Ball Attachment is made of light- 
weight aluminum, weighs approx. 31/2 Ibs. 
Ten Day Money-Back Guarantee 
Write for Catalog and Prices 








oF 


315 West 43rd St., New York 36, N.Y. 


Automatic Daylight Processing 


DEVELOPING TANK 


¢ Processes up to 200 Ft. 
© 8mm-l6mm-35mm 

© Movie—X -Ray—Microfilm 
* Motor driven portable 

* Tough plastic tanks 

* Uniform Density Assured 
¢ 70mm tank also available 


FILM DRYER 

¢ Motor driven—Heated 

© Speedy drying 

* Automatic shrinkage allow- 
ance 
Stainless steel and 
aluminum construction 
Easily assembled without 
tools 

* Compact, Portable 


Guaranteed. Write for Free Literature. 


Micro Record Corp. . 


Dept. 
487 South Ave. 





Beacon, N. Y. 











IMPACT 


IN SOUND 


EVOX 


Calif 


116 S. H yw 


i Way - Burbank 
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WHAT’S NEW 


(Continued from Page 136) 


era stores. Sample swatch and useful in- 


| structions are available free from above 


company. 


S.0.S. Ediola Reader-Editor 

S.0.S. Cinema Supply Corp., 602 
West 52nd St.. New York, announces it 
will have its popular Ediola Sound 
Reader and Picture Editor combination 
on display at the forthcoming SMPTE 
Convention in the Statler Hotel, New 
York, April 29th to May 4th. 

Sound Reader features simple thread- 


ing, polished stabilizer drum, combina- 
tion 16mm/35mm rollers, oil-less bear- 
ings, and matched amplifier and speak- 
er. Action Viewer projects bright pic- 
ture on 3” x 4” screen. Its roller-smooth 
action insures against film damage. 
Three different combinations range 


in price from $362.45 to $436.95. 


Film Effects 

C & G Film Effects, 1600 Broadway, 
New York 19, N. Y., announce the in- 
stallation of new precision equipment 
which, in one fast operation, will pro- 
duce all types of optical effects from 
l6mm, 35mm or mixed originals, ren- 
dering either 16mm or 35mm optical 
dupes and eliminating the need for in- 
termediate duping. Equipment will also 
slow down or speed up action by auto- 
matically-controlled print-skip-print, or 
print-freeze-print action, permitting 
footage shot at “silent” speed to be 
printed at sound speed. 


Oxberry Animation Equipment 

Animation Equipment Corp., 38 Hud- 
son St., New Rochelle, N. Y., announces 
that due to increased material and la- 
bor costs, prices on Oxberry animation 
stands and optical printers will be ad- 
vanced on April 1, 1956. New bro- 
chures and specifications will soon be 
released giving details of new improve- 
ments made recently on the equipment, 
according to the company. 
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ASSIGNMENTS WANTED 





U.S. ASSIGNMENTS. 16mm silent. Experiena’ 
eraman for Industrial, Construction oo negpe Cr, 
Logging, Agricultural, Legal, Scenic Odd," 
Travel subjects. ORVILLE SNIDER "PO ities om 
North Hollywood, Calif. SUnset 2.5256. ™ & 





LABORATORY & SOUND 





— Y MOUNTAIN 16MM HE 

rocessing — Printing — R 

Editing — Production — Rental tle 

DuPont, Eastman and Fastax films in Stock 
Write for Price List, ' 


WESTERN CINE SERVICE, INC. 
114 E. 8th Ave., Denver 3, Colo. TAbor 5.281) 


SOUND RECORDING at a reasonable cost 
Fidelity 16 or 35. Quality guaranteed 
studio and laboratory services. Color printi 
lacquer coating. ESCAR MOTION PICTURE sein 

INC., 7315 Carnegie Avenue, Cleveland 3. 0, 

Phone Endicott 1-2707. _— 





7 
ee 





ee 

16mm SOUND and picture editing—sound recordin 

music—effects. DON DUNN'S EL RANCHO AUD 

near Palos Verdes and L.A. Harbor, 26246 Poirviee 
Avenue, Lomita, Calif. DAvenport 6-4925, 


DUBBING iN TWENTY-SEVEN LANGUAGES, INTL 
LINGUAL-INTERN’L, INC., Carmel, Calif. Coll 7.49 
or write P.O. Box 2522. 





a 


INSTRUCTION, CORRESPONDENCE SCHOOLS, fi 





NATIONWIDE SCHOOL OF CINEMATOGRAPHY~o. 
plete professional course in cinematography, cov 
ing all phases of motion picture production o 
technical aspects. Many leading newsreel ond ) 
camera men started their careers with a Note 
wide diploma. Course now available by mail « 
reduced rates, easy installment plan. For deni 
write NATIONWIDE SCHOOL OF CINEMAIG 
RAPHY, Dept. A, 4211, Gaston Ave., Dallas, Tex 





FOOTAGE FOR SALE 





IF you need any footage from Middle Eastem Cw 
tries, please write to P.O.B. 3786, Beirut, Lebow 





AMERICAN 
CINEMATOGRAPHER 
HANDBOOK 


for the 
PROFESSIONAL and AMATEUR 
by 
JACKSON J. ROSE, ASC 
* 


New data on Cinerama - Television photog 
raphy - Background Projection - Zoom Lenses - 
Underwater Photography - Latensification - “T 
Stops - Ansco Color - Eastman Color - DuPont 
Color - Cameras - Projectors - Lenses - Filters: 
Charts - Tables - Ratings - Diagrams - Sy 
tems - Equalizers - Formulas, Etc. 


THE ONLY HAND BOOK 
OF ITS KIND 


PRICE $F -00 


(California buyers please add 18c sales io | 





Book Department, | 
American Cinematographer, : 
1782 No. Orange Dr., 
Hollywood 28, Calif. | 
Gentlemen: Enclosed please find $5.00° for j 
which please send me a copy © 

THE AMERICAN CINEMATOGRAPHER HAND 
BOOK AND REFERENCE GUIDE. 


DORDiacececcccececcccsssccccccscccsccccsneccnsensessienneeenennnn 


Pe icsetticinisnenincnnans 


State...-<eyperrett7 


*If you live in California, please include. 
sales tax — total $5.18. 











Milton Krasner, ASC 





ienced oo. 


the lens 


Bausch & Lomb CinemaScope... 
combined cine-anamorphic lens with 











only one focusing adjustment 


the result 


Academy Award, 1954, for color 
cinematography in the 20th 
Century-Fox production, “Three 
Coins in a Fountain” 






Academy of Motion Picture Arts and Sciences 
Honorary Award for Optical Service to the Industry 


BAUSCH 6 LOMB 





MP. 
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For balanced — 


color...use byron 


color-correct* 


Byron color-correct* prints give you color that is 
never too light — never too dark — color that is always 
right! Such perfection is a regular service at Byron 
— backed by efficient personnel, precision 
equipment, operating in a plant designed for peak 
performance. Byron quality, Byron service costs 

no more, and is available in 8 hours if necessary. 
Write, wire, or call today for an 


early start on your job! 


. -. and for balanced service 
byron offers you these 16mm 
production facilities: 
script recording 
art location photography 
titling music library 
animation sound stage 


complete black and white 


editing laboratory facilities 


sound effects precision magnetic striping 


by ro n Studios and Laboratory 


1226 Wisconsin Avenue, N.W., Washington 7, D.C. DU pont 7-6! 


*Reg. U.S. Patent Office 


SEND FOR YOUR COMPLIMENTARY COPY OF THE 3 ILLUSTRATED BULLETINS ON “PRE-PRINT FRR 


ARATION” AS DEVELOPED AND RECOMMENDED BY THE ASSOCIATION OF CINEMA LABORA 





